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HE saying “Life without art is brutality’ 

| represents a real fact of life. Man’s creative 
faculty, however itarose,— whether it be involved 
in our nature as an image of the Divine, or 
whether, as some say, it has arisen merely as a 
by-product of brain-chemistry, — man’s creative 
faculty is at any rate among those traits that 
most sharply differentiate him from the animal 
world, to which on one side of his nature he 
belongs. Of course there is a sense in which no 
man is altogether without art, art being the em- 
bodiment in material form of some idea or emo- 
tion; for when we speak the simplest sentence, 
we are using material vibrations and forms to 
express our thought. Speech is a form of art; but 
in its more restricted sense, as used in this cele- 
brated phrase, the word still conveys a real mean- 





ing. No great nation—as we mean great — has 
been without the arts either of poetry, painting, 
sculpture, architecture, or music; and those por- 
tions of a nation which are comparatively without 
them are precisely those which are least removed 
from brute-life. 

It has often been brought against England, 
as a serious reproach, that she has no music, and 
in that sense is in a state of comparative brutal- 
ity. This dictum is disputable on two grounds. 
Nonation has ever been — or, probably, ever will 
be—equally great in all the five arts. English 
poetry is one of the glories of the world. Few 
races have existed in which there has been, over 
such long periods, so continuous a stream of 
poetry of really high quality. Not only have the 
English produced perhaps the greatest figure in 
all poetry, —certainly one of the two or three 
greatest, — but at almost no period has the river 
altogether ceased flowing. Even in the sceptical 
and formal eighteenth century, Pope, Gray, Gold- 
smith, Burns, and others were living and work- 
ing, and kept up a trickling stream which, in 
the last-named, began to swell again to its nor- 
mal volume. The body of English poetry, as a 


whole, is certainly not a thing to cause us to be 
a reproach and a hissing among the nations. In 
painting we havea school which, though for long 
unduly disparaged, is now acknowledged, abroad 
as well as at home, as an individual and valua- 
ble addition to the wealth of the world: while in 
water-color painting the English school stands 
alone. In architecture we have perhaps not so 
much to say for ourselves. We have some of the 
grandest buildings in the world in our ancient 
cathedrals: but these are rather the produtts ot 
a continental wave of thought than a verv inat 
vidual expression of our own national conscicus- 
ness, though they have their own distinét charac- 
teristics. Our domestic Elizabethan archite¢ture 
is, however, a discovery of our own, and one that 
is unlike anything else in the world. Here, then, 
are three arts, in one of which we occupy a place 
certainly inferior to that of no other nation, while 
in the other two we are at least in a respectable 
position. In sculpture, it is to be feared, there is 
not much to be said for us. We have some good 
work: but it cannot be pretended that there is 
a great English School of Sculpture. Largely 
owing to our climate, it is atmosphere, and all the 
magical effects of the play of light through change- 
ful sun and cloud, that appeal more especially 
to us: and these are not the qualities that enter 
so much into the completed thought and clear- 
cut forms of statuary. 

In music the case is different. The reproach 
is really not a just one, and is largely due to a 
want of historical perception on the part of our 
somewhat hasty critics. For the two hundred 
years extending from about 1675-1875, we went 
through a kind of eclipse, it is true, just at the 
time that Germany was rising to her finest efflo- 
rescence in musical art: and it is-this fact that 
has led to the somewhat hurried verdictjust men- 
tioned. Just as winter does not characterize the 
whole year, just as the “ Dark Ages” do not re- 
present European life as a whole, so the winter 
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of music in Engiand should not be taken as re- 
presentative of the national mind. And after all, 
tine term the “ Dark Ages” is a misnomer: there 
was real intellectual life going on all through 
them, Dante being an instance. So, too, there 
was musical life existent in England, though one 
must own that it was mostly in a torpid condi- 
ticn. The causes of this hibernation are mysteri- 
ous. Some have said Puritanism: but then you 
have to account for that. Some say commercial- 
ism;and Mr. Cecil Sharpe, putting it differently, 
says exteriorizing — fixing the thoughts upon the 
exterior life instead of the interior. It is even said 
tnat the particular aspect of this which is known 
as sea-power exercises a peculiarly blighting in- 
Muence upon music as distinguished from the 
otner arts. Certainly other arts can flourish in an 
era of general mental activity, as witness the time 
of the Renaissance in Italy, with its bubbling, 
seething cauldron of life of all kinds (exterior 
enough, too, in ali conscience) —war, politics, 
literature, and art: not to mention our own Eliza- 
bethan period, with the simultaneous sea-power 
of Drake and the rest, the adventures to the Span- 
ish Main, the poetical work of Spenser, Shake- 
speare, and that group, the intellectual achieve- 
ments of Bacon and others, the musical work 
of Byrd, Gibbons, Wilbye, and their comrades 
being in this case contemporaneous. It seems that 
at times of a stirring of mental life, there are 
usually various types working together simulta- 
neously, some “exteriorizing,” and some “‘inte- 
riorizing.”” But whatever the cause, it cannot be 
denied that there was a “dark age” in England 
which is now yielding to a musical “renaissance.” 

A particular form of this charge has been that 
we have no national popular songs of any real 
merit. The folksong movement has already sufh- 
ciently rebutted thataccusation. T hese songs were 
at first preserved by tradition, and, when the de- 
cline set in, tended to become forgotten and lost: 
fortunately large numbers have now been recov- 
ered and written down before it was too late. The 
previous issue of this present series (One Hun- 
dred Folksongs of All Nations) is in itself a suffi- 
cient refutation. The present issue goes further, 


and shows that besides the simpiesong that springs 
from the popular heart, there is a fine body of 
genuine song of a more definitely artistic charac- 
ter. If we have not any writer of the peculiar gen- 
ius of a Schubert, we have, at least, writers of a 
very real genius,—genius of a delicate “atmos- 
pheric” type, one might call it, —rather than the 
more imposing continental type. English song 
is in fact analogous to the Shakespeare and the 
Herrick lyric, in poetry. For the central type of 
English song is such as “Sigh no more, ladies,” 
of Stevens, or “‘ Blow, blow, thou winter wind,” 
of Arne, or “The Bailiff's Daughter of Isling- 
ton,” rather than Purcell’s “I’ll sail upon the 
dog-star:”’ just as, in choral music, it is the deli- 
cate beauty of the madrigal rather than the more 
grandiose oratorio or cantata with orchestra, that 
is the peculiarly English produét: and just as in 
painting it is the elusive and atmospheric water- 
color that is the characteristic English work rather 
than the more solid achievements in oils. 

In the present selection Professor Bantock has 
shown a wise eclecticism; and the complete se- 
ries of notes to the individual songs makes more 
thanacursory view of the whole unnecessary. The 
first song, “Sumer is icumen in,” is a historic 
event. Written about 12 50— before the battle of 
Evesham— itis the earliest product of really artis- 
tic music in Europe, and shows that at that time 
England was actually in advance of the world. 
Several sixteenth century songs follow— many of 
them of great beauty when once the ear is accus- 
tomed to the old modal idiom. These, however, 
come largely under the heading of folksong ;andas 
we have already discussed that department in the 
previous book, we shall now pass on. Suffice it to 
say that tunes like “ Green-sleeves,” “‘ The Oak 
and the Ash,” “ Pretty Polly Oliver,” and “The 
Miller of Dee” are a sufficient answer to those 
whocompare, to their disadvantage, English tunes 
with Scottish or Irish. The atmosphere is differ- 
ent, that is all: and we, to whom the idiom is un- 
familiar, are especially struck with the apparent 
originality of the tunes thought out largely in the 
pentatonic scale. 

The ten County Songs that follow come under 
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the same heading. “The Cheshire Man” shows 


a certain patriotic bombast which is robbed of 


its sting by its salt of humor. No offence can be 
felt where the whole thing is so obviously a joke. 
“The Vly is on the Turmut” and “ Lord Ren- 
dal” show different phases of the national mind, 
though the latter is connected with a widely 
spread cycle of ballads: and “ Widdicombe Fair” 
is, frankly, farcical jollity. 

Coming tothe songs whoseauthors are known, 
we find first the delicate work of one of the great- 
est of the Shakespearians — Byrd. The whole of 
this group, as is acknowledged on all hands, were 
at least abreast, if not in advance, of the conti- 
nental writers. Most of the songs of the period 
were originally written as madrigals; but it was 
quite common, at that time, to sing such pieces in 
either form; and their inclusion here is perfectly 
justified. Weelkes, Gibbons, Dowland, Morley, 
Wilbye, etc., are well-known writers: Campion, 
however, is a somewhat recent discovery; and it 
is interesting to find specimens of his individ- 
ual work included — work which reminds one of 
Herrick. The poems are often his own as well as 
the music, and the two are fitly mated. The two 
Lawes’s, too, are welcome friends; while Savil’s 
“Here ’sa Health” is a song that certainly finds 
a fit place in such a collection as this. 

Among the Restoration writers, Pelham Hum- 
frey is not a popularly known composer; but he 
had real genius; and had he lived longer, would 
probably have made a great name. Of Blow and 
Purcell it is not necessary to say much. Purcell, of 
course, won for himself, in his thirty-seven years, 
a splendid reputation; and, considering the time 
in which he lived, his achievement is wonderful. 
He is interesting, too, historically; since in him 
we find the Handel type, complete in little, long 
before Handel’s advent. At the same time one 
must admit that the characteristic sweetness and 
delicacy of the central English type are rather to 
seek. His idiomis nearer to that of the Continent. 
Compare his work with such songs as “Gather 
ye rosebuds,” or “Bid me but live,” with their 
Herrick atmosphere, and the difference is at once 
apparent. 


Of Dr. Arne we have spoken already. His work 
falls in what might be termed the “dark ages” 
of the Georges; and yet it has the chara¢teristic 
English note, and shows that the national spirit 
was still alive even in its winter sleep. Linley’s 
“‘ Here’s to the maiden,” too (still Georgian, and 
with the Sheridan tang), has the real blood of 
life in its veins. Jackson, a little known writer, 
is certainly worth preserving: and then we come 
to Dibdin. It must be owned that Dibdin is not 
a great artist. Neither in words nor music has 
he any pretensions to technique, and his thou- 
sand and odd songs must always remain a rather 
heavy mass of luggage. And yet he had a power 
of finding his way to the heart—especially of 
those that go down to the sea in ships— which 
must ensure him an honored place; and a few 
of his efforts —‘“ Tom Bowling,” of course, be- 
ing the chief—are a real national possession. 
Hook’s “ Lass of Richmond Hill” has an easy, 
pleasant sentiment which has won it popular 
favor, though it is rather facile. Stevens’s “Sigh 
no more, ladies,” is genuine and delicate poetry, 
and not unworthy of the lyric to which it is 
wedded. Davy’s “ Bay of Biscay” is a characteris- 
tic English type; and it would hardly have been 
honest to omit Braham’s “ Death of Nelson,” 
though it is to be hoped we shall not produce 
much more in this vein. “ Drink to me only” and 
‘Cherry ripe” have a good deal of the real Eng- 
lish charm. 

Bishop was perhaps the most representative 
composer of his time, lasting well into the Vic- 
torian era. He of course cannot compare for a 
moment with the best German writers of his 
period, — Schumann, for example, —and yet the 
best of his work has a value of its own. A 
good specimen, not given here, is a setting of 
Shakespeare’s “As it fell upon a day,” with the 
nightingale who 


Leaned her breast up till a thorn. 


His technique is often hasty, and his sentiment 

a little obvious and wanting in poetry, but there 

is a living ring about his best work. 
Contemporary writers are of course excluded, 
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as the task of selection would be invidious. It is 
now certain that a real renaissance is taking place 
in English music: and the volume of a future 
compiler will be enriched with songs of high 


quality and real poetical value. We have here, 
however, a very representative body of work up 
to 1855, which is a valuable addition to this in- 
teresting library of the world’s songs. 





NOTES ON THE SONGS 


No. 1. Sumer is icumen in (Summer is a-coming 
mM). 

HIS wonderful piece of work was discov- 

ered at Reading Abbey some years ago, and 
is now in the British Museum. It was written 
about 1226, probably by John of Fornsete, and 
is by far the earliest music in existence of any- 
thing like the same artistic value. It is for six 
voices, originally four tenors and two basses. The 
tenors take up the tune one after another in 
canon, while the two basses sing a “ground.” It 
is written on a six-lined stave, in C clef, and has 
a flat in the signature. Latin religious words have 
been added. The staves and Latin words are in 
red, the English words in black, and the initial S 
in blue. It is called in the MS. a “ Rota,” and 
the “ground” is spoken of as “pes.” It is strik- 
ingly different, with its freedom and swing, from 
the ecclesiastical work of the time. There is noth- 
ing archaic about it: it seems to breathe a cer- 
tain bucolic exultation in the days when 


“The Spring’s in the Blood.” 


Sumer 1s icumen in, Summer is a-coming in, 
Lhude sing cuccu: 
Groweth sed 

And bloweth med, 

And springth the wode nu. 
Sing cuccu! 

Awe bleteth after lomb, 
Lhouth after calve cu. 
Bulluc sterteth, 

Bucke verteth,* 

Murie sing cuccu. 


Loudly sing cuckoo. 
Groweth seed 

And bloweth mead, 

And springeth wood a-new. 
Sing cuckoo | 

Ewe bleateth after lamb, 
Low’ th after calf the cow. 
Bullock starteth, 

Buck he verteth. 

Merry sing cuckoo. 

Cuckoo ! Cuckoo ! 

Well singest thou, cuckoo ! 
Nor cease thou never, now. 


Cuccu! Cuccu ! 
Wel singes thu, cuccu! 
Ne swik thu naver nu. 


REFERENCES. Chappell, Grove, Duncan, Davey. 


No. 2. 4A! the sighs that come fro’ my heart. 

Turis tender little song — both words and air — 
appears in acollection of the time of Henry VIII, 
now in the British Museum (Royal MSS. 58). 
The author is unknown, as also is the date of 
its origin; but it has been ascribed, with great 
probability, to the century previous, 7.e., the fif- 


“verteth = taketh cover in the vert or fern, green-wood. 


teenth. It may be as well to add that although, 
as a rule, these songs are treated with extreme 
simplicity, as being suited to the period of their 
birth, in this case —there being no bass given in 
the old MSS.—it seemed permissible to use a 
little more freedom, but still without tampering 
in any way with the original melody. 


REFERENCES. Chappell, Kidson, Duncan. 


No. 3. The Three Ravens. 

Tuis well-known old ballad appears under the 
heading “Country Pastimes” in an old collec- 
tion entitled Melismata, of the date 1611. It is 
probably, however, a good deal older than that. 
Its authorship is of course unknown, both words 
and music. It has had a very wide range, and 
Danish and Scottish versions are still in existence, 
the latter being the celebrated “The Twa Cor- 
bies.”’ 

The word maze in stanza 1 is probably a mis- 
taken correction. Mave is really a corruption of 
make, the Middle English form; the Anglo-Saxon 
being gemaca or maca. Some editor has probably 
considered it a misprint, If the original form of 
the word is retained (as is here done), the rhyme 
is true. 


REFERENCES. Chappell, Jackson, Kidson, Duncan, 
Euterpe. 


No. 4. The King’s Hunt. 


Tue words of this song were probably written 


by “one Gray,” who grew into “ 


good estima- 
with Henry VIII, and afterwards “with 


the Duke of Somerset, Protectour, for making 


tion” 
certaine merry ballades, whereof one chiefly was 
The hunte is up, the hunte is up.” There was a tune 
of this name as early as 1537—very probably 
thesame as this present one, which is taken from 
Musick’s Delight on the Cithren (ed. of 1666), a 
collection of very old popular tunes. A curious 
religious version by John Thorne, preserved in 
the British Museum (Add. MSS. 15,233), begins 
as follows: 


The hunt ys up, the hunt ys up, 
Loe! it is almost daye: 


XIV 
For Christ our Kyng is cum a-huntyng 
And browght his deare to staye. 
This runs to seventeen verses. 

The present is a spirited tune, and the arrange- 
ment of theaccompanimentasareminder of hunt- 
ing-horns seems an appropriate touch. The end 
is a trifle abrupt, and those who prefer can make 
use of the two-measure extension. 


REFERENCES. Chappell, Kidson, Duncan, Boosey, Jack- 
son, Stanford. 


No. 5. The Hawthorn Tree. 
Tus song is given in Ritson’s Ancient Songs, 
Class IV (from Edward VI to Elizabeth), under 
the title, “A Mery Ballet of the Hathorne Tre, 
to be sung to the tune of Donkin Dargeson.” 
It comes from a miscellaneous collection in the 
Cotton Library, and Ritson says: ‘This tune, 
whatever it was, appears to have been in use till 
after the Restoration.” The present copy is from 
The Dancing Master (1650-51), where it is called 
“‘ Dargason, or the Sedany,’’— the Sedany being 
a country-dance. Gifford speaks of some child’s 
book of knight-errantry in which there 1s a dwarf 
named Dargison, who serves as page to the hero- 
ine in her adventures: and in an old piece played 
by the Children of the Revels at Blackfriars in 
1606, and entitled The Isle of Gulls, is the follow- 
ing couplet, perhaps a scrap of the old ballad: 

An ambling nag, and a-down, a-down, 

We have borne her away to Dargison. 
This reference to the Children may also remind 
our readers of the passage in Ham/et which in- 
dicates that Shakespeare did not regard these 
youthful prodigies as an unmixed blessing. 
REFERENCES. Chappell, Kidson, Duncan. 


No. 6. Westron Wynde. 

Tuis small, but touching song is preserved in 
the British Museum (Royal MSS. 58). There is 
one verse only, the second in this edition having 
been specially written by Helen F. Bantock. The 
original is of course unbarred, and there has been 
some difference of opinion as to the true rhythm. 
Jackson and Duncan both print it in 2 time: 


4 
Chappell gives it in duple time, which seems 
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better in every way. The collection in which it 
appears is a very valuable store of rare English 
songs: as is congruous with the folksong genus, 
melodies only are given. 


REFERENCES. Chappell, Jackson, Duncan. 


No. 7. The Woods so Wild. 


Tuis song was a favorite about the middle of the 
sixteenth century and onward. We learn from 
the Life of Sir Peter Carew, by John Vowell, that 
he was accustomed to sing it with Henry VIII. 
The essential portion of the passage runs: “ For 
the King himself being much delighted to sing, 
and Sir Peter having a pleasant voice, the king 
would often use to sing with him certain songs 
they call Freemen Songs, as namely, ‘By the 
Bancke as I lay,’ and‘ As I walked the Wode so 
wylde,’ etc.” It evidently kept its popularity for 
long, since there are two versions of it in the 
Fitzwilliam Virginal Book (1608-16), one by 
Byrd, and one by Gibbons. The version of the 
tune here given is Byrd’s. It is distinétly attrac- 
tive, and belongs not to the modern key idiom, 
but to the modal school of the period. The first 
and third lines of the second verse, as given in 
this volume, are by Helen F. Bantock. 


REFERENCES. Chappell, Duncan, Fitzwilliam Virginal 
Book. 


No. 8. Chevy Chace. 
Tuis well-known ballad is very old, and of un- 
known authorship—a real folksong. The tune 
was sometimes sung to “The Children in the 
Wood” and to “ Pescod Time,” but it is usually 
known as “Chevy Chace,” and is so entitled in 
Pills to Purge Melancholy, as well as in The Beg- 
gars Opera (1728), etc. Two versions —an older 
and a more recent—of “Chevy Chace” are 
given in Percy’s Religues, where they are easily 
accessible; and as they are very long, it has been 
thought best to give here a few typical verses 
from the later version, the earlier offering per- 
haps too much difficulty for ordinary purposes. 
The older version is dated by Percy, with every 
probability, about Henry VI’s reign (circa 1450). 
To give an idea of it, we quote the celebrated 
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stanza of Wetherington, which appears in its later 
form among those given here to be sung, so that 
it may be easily compared: 
For Wetharryngton my hearte was wo, 
That ever he slayne shulde be; 
For when both his leggis wear hewyne in to, 
Yet he knyled and fought on hys kne. 


> 


This version is 1n two“ fits” — sixty-eight stanzas, 
some of six lines instead of four. Percy says of 
the newer version: “ The reader has here the more 
improved edition of that fine heroic ballad. It will 
afford an agreeable entertainment to the curious 
to compare them together, and to see how far 
the latter bard has excelled his predecessor, and 
where he has fallen short of him, For though he 
has everywhere improved the versification, and 
generally the sentiment and diction, yet some few 
passages retain more dignity in the ancient copy ; 
at least the obsoleteness of the style serves as a 
veil to hide whatever may appear too familiar and 
vulgar in them. ... We might also add that the 
circumstances of the battle are more clearly con- 
ceived and the several incidents more distinély 
marked in the old original than in the improved 


copy.” 


1. God prosper long our noble king, 
Our lives and safetyes all! 
A woefull hunting once there did 
In Chevy Chace befall. 


2. To drive the deere with hound and horne 
Erle Percy took his way: 
The child may rue that ts unborne 
The hunting of that day. 


3. The stout Erie of Northumberland 
A vow to God did make, 
His pleasure in the Scottish woods 
Three summer days to take, 


4. The chiefest harts in Chevy Chace 
To kill and bear away: 
These tydings to Erle Douglas came 
In Scotland where he lay, 


5. Who sent Erle Percy present word 
Fle wold prevent his sport: 


© mad, furious. t weight, or violence. 


The English erle, not fearing that, 
Did to the woods resort. 


Their numbers and array are then described, and 


the beginning of the battle: 


35. At last these two stout erles did meet 
Like captaines of great might: 
Like lyons wood* they layd on lodet 
And made a cruell fight. 


37. Yeeld thee, Lord Percy, Douglas sayd, 
In faith, I will thee bringe 
Where thou shalt high advanced bee 
By Fames our Scottish king: 


38. Thy ransome I will freely give, 
And this report of thee— 
Thou art the most coragious knight 


That ever I did see. 


39. Nay, Douglas, quoth Erle Percy then, 
Thy proffer I doe scorne: 
I will not yeelde to any Scott 
That ever yett was borne. 


40. With that, there came an arrow keene 
Out of an English bow, 
Which struck Erle Douglas to the hart 
A deep and deadly blow : 


41. Who never spake more words than these: — 
Fight on, my merry men all: 
For why, my life is at an end— 
Lord Percy sees my fall. 


42. Then leaving liffe Erle Percy tooke 
The dead man by the hand, 
And said: —Erle Douglas, for thy life 
Would I had lost my land! 


43. O Christ! my verry hart doth bleed 
With sorrow for thy sake: 
For sure, a more redoubted knight 
Mischance could never take. 


The Percy is also slain, and various encounters 


described: 


54. For Witherington needs must I wayle 
As one in doleful dumpes: 


Xvi 
For when his leggs were smitten off 


He fought upon his stumpes. 


Of two thousand Scottish spears, scarce fifty-five 
were left: of fifteen hundred English, scarce fifty- 
three went home: and the ballad ends: 
68. God save our king, and bless this land 
With plenty, joy and peace, 
And grant henceforth that foule debate 


’Twixt noblemen may cease! 


RereReNceEs. Chappell, Jackson, Duncan, Kidson. 


No. 9. Of all the birds. 
In Act I, Scene 4, of Beaumont and Fletcher’s 
play The Knight of the Burning Pestle, the drunken 
Merrythought is heard within singing: 

Nose, nose, jolly red nose, 

And who gave thee this jolly red nose? 

Nutmegs and ginger, cinnamon and cloves, 


And they gave me this jolly red nose— 


being the last four lines of this song, a clear in- 
dication that it was at that time still popular. It 
is considerably older than that, however, hav- 
ing been one of Henry VIII’s favorites; and it is 
included in Deuteromelia (1609), a collection of 
King Henry’s Mirth or Freemen’s Songs, referred 
to in Nos. 4 and 7. The collection of old songs 
called The Thrush (1827) includes this song, but 
reads, in line 1, Of all the brave birds that eer I 
did see; in line 2, every for her; in line 7, noodle 
for knave; line 10 runs simply: Nose, zose! omit- 
ting jolly red nose! in line 12, omit and; and in 
line 14, for that read they, This last reading has 
also the authority of the Mermaid, Beaumont and 
Fietcher. 

REFERENCES. Chappell, The Thrush. 


No. 10. We be three poor mariners. 
Tus very popular old song is also one of King 
Henry VIII's Mirth or Freemen’s Songs, and is 
preserved in Deuteromelia (1609), A version of 
the tune also appears as a Braule or branle 
(Branle de Poiéiu), a kind of dance analogous to 
the modern cotillon. 

With regard to line 5, some versions read 


Shall we go dance, etc. — 
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and most begin the sha// on the accent. One 
authority has it as it is here given, which seems 
more satisfactory. 


Re¥rerences. Chappell, Kidson, Jackson, Duncan, The 
Harmonist, Boosey, Stanford, The Thrush, Euterpe. 


No. 11. By a bank as I lay. 
THERE are two versions of this song, so differ- 
ent as to be practically two songs, both words 
and music. It is one of those referred to in Nos. 
4 and 7, as sung by King Henry VIII and Sir 
Peter Carew. The version given by Chappell 
runs as follows: 

By a bank as I lay, 

Musing on a thing that was past and gone, 
Heigh-ho! 

In the merry month of May, 

Oh! somewhat before the day 

Methought I heard at the last. 


Oh, the gentle nightingale, 

The lady and the mistress of all musick, 
She sits down ever in the dale; 
Singing with her notes smale, 

And quavering them wonderfully thick. 


Oh, for joy my spirits were quick 

To hear the bird, how merrily she could sing, 
And I said, Good Lord defend 
England, with thy most holy hand, 

And save noble Henry, our king. 


In Deuteromelia the last line has ‘fames for Henry, 
the book having been printed in James I’s reign 
(1609). Another curious point is that the word 
thicke seems to have remained in traditional mem- 
ory, but is used in different senses in the two 
songs—in the one as the adjective, in the other 
as the substantive now used in the form ¢hicker. 


The air in Chappell is as follows: 
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By a_ bank as— I_— lay, Mus-ing on a thing that was 
past and gone, Heigh- ho! In the mer- ry month of May, 





ease eee erase 


Oh! some-what be-fore the day Me-thought I heard at — the_last. 














REFERENCES. Chappell, Jackson. 
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No. 12. The Carman’s Whistle. 

Tuis tune is in the Fitzwilliam Virginal Book 
(and also Lady Nevill’s Virginai Book), arranged 
by Byrd, and his harmonizing is used in the pres- 
ent version. The carmen of the period were noted 
for their whistling and singing, so that Falstaff 
says of Justice Shallow, after the celebrated scene 
(K. Henry IV, Pt. 11, AG IIT, Scene 2) with Fal- 
staff’s disgraceful recruits at Shallow’s house in 
Gloucestershire: “. .. a’ came ever in the rear- 
ward of the fashion, and sang those tunes to the 
over-scutched huswives, that he heard the car- 
men whistle, and sware they were his Fancies, or 
his Goodnights.” Other references to plays and 
books in which the musical powers of the car- 
men are referred to are given by Chappell (vol- 
ume J, page 138), and will be found of interest 
by those of antiquarian tastes. 

Several ballads were sung to the tune, but the 
present one finally came into permanent posses- 
sion. There are really twelve stanzas, but Chap- 
pell gives only the five here printed. 
REFERENCE. Chappell. 


No. 13. The British Grenadiers. 

Tue date of this tune is not certain, and it has 
appeared in various forms at different periods; 
or, to put it in another way, it strongly resembles 
airs set to other words. The regiment was embod- 
ied in 1678, so that the words cannot be older 
than that. It is a great favorite in the army, and 
produces a stirring effect as played by the band of 
the Grenadier Guards, the regiment having taken 
it as their. Regimental March. 


REFERENCES. Chappell, Kidson, Duncan, Boosey, Bar- 
ing-Gould, Stanford. 


No. 14. Come, live with me and be my love. 

Tuts song has sometimes been attributed to 
Shakespeare, and is included inthe Sonnets to Sun- 
dry Notes of Music. Sir Hugh Evans, too, sings 
a verse of it in The Merry Wives of Windsor (Act 
III, Scene 1), to show his unconcern at the ex- 
pected duel. It is now, however, generally as- 
signed to Kit Marlowe: Izaak Walton so placed 
it in his Compleat Angler ; Palgrave does the same 


in The Golden Treasury, and the verdict is gener- 
ally accepted. The last two verses here given do 
not appear in the Sonnets to Sundry Notes of Music, 
but Palgrave includes them in The Golden Treas- 
ury. Vhe tune was discovered by Sir John Haw- 
kins “in a MS as old as Shakespeare’s time,” 
and printed in Steevens’s edition of Shakespeare. 
It is also given in a “Second Booke of Ayres, 
some to sing and play to the Base-Violl alone: 
others to be sung to the Lute and Base-Violl,” 
etc., by W. Corkine (1612). Chappell contributes 
a considerable discussion of the whole matter. 


REFERENCES. Chappell, Jackson, Kidson, Duncan, 
The Thrush. 


No. 15. Green-sleeves. 

Tuts has been one of the most popular of all 
English ballads. There is a reference to it in 
Beaumont and Fletcher’s The loyal Subjed?; and 
a couple of Shakespeare’s references may be 
given, as showing the currency of the tune in his 
day. In the scene in The Merry Wives of Windsor 
(Act II, Scene 1) in which Mistress Ford and 
Mistress Page plot their pranks against Falstaff, 
who has written a love-letter to the former, she 
exclaims: “‘ And yet he would not swear; praised 
women’s modesty ; and gave such orderly and 
well-behaved reproof to all uncomeliness, that | 
would have sworn his disposition would have 
gone to the truth of his words; but they do no 
more adhere and keep place together than the 
Hundredth Psalm to the tune of ‘Green- 
sleeves.’”’ The other is in the same play (A& V, 
Scene 5), the midnight scene in Windsor Park, 
just before Falstaff’s final exposure. He enters 
alone disguised as Herne the Hunter, and then, 
on the coming of Mistress Ford (with Mistress 
Page) exclaims: “... let the sky rain potatoes, let 
it thunder to the tune of ‘Green-sleeves,’ hail 
kissing-comfits, and snow eringoes; let there come 
a tempest of provocation—TI will shelter me 
here” (embracing her). 

The first record of it is in 1580, when Rich- 
ard Jones appears in the Register of the Station- 
ers’ Co., as licensed to print “A new Northern 
Dittye of the Lady Green-sleeves,” but it seems to 


XVIll 


have been popular before that time. In 1686 the 
tune was included in The Dancing Master under 
the title “Green-sleeves and Pudding-pies,” 
this being one of the many ballads made to be 
sung to the tune. This version of the air has an 
altered second part, possibly to suit the violin, 
the older version not being so effective. The tune, 
inthis form, appearsin 7 he Beggars’ Opera(1728), 
and is perhaps the best known. We give it here, 
however, in its original form, which is really the 
best and raciest. All the verses given by Chappell 
are here reprinted. After stanza 5, the lover 
speaks of the gold girdle, purse, crimson silk 
stockings, grass-green gown, satin sleeves, geld- 
ing, waiting-men, etc. — in fact, she could ask for 
nothing without having it. At the time of the 
Civil Warit became a Cavalier tune,with no fewer 
than fourteen songs against Roundheads set to it, 
one of which,“ The Blacksmith,” had as a refrain, 
or last line, “ which nobody can deny.” This was the 
case also with “ The Trimmer,” one of the many 
songs to the tune, and which occurred in Pz//s to 
Purge Melancholy. 


REFERENCES. Chappell, Duncan. 


No. 16. Once I loved a matden fair. 

Txuis tune also appears in The Dancing Master 
(1650-98), in Playford’s ntroduétion (1664), and 
other collections of the time. The original ballad 
contains twelve stanzas, but it is thought that 
the three here given are sufficient for the present 
purpose. 

ReFERENCEs. Chappell, Kidson, Baring-Gould. 


No. 17. You gentlemen of England. 

Tuts ballad seems to have had its origin in a 
song preserved in black-letter, with the following 
portentous title: ‘‘Saylers for my Money: a new 
ditty composed in the praise of Saylers and Sea 


Affaires; briefly showing the nature of so worthy. 


a calling, and effects of their industry: to the tune 
of ‘The Joviall Cobbler.’”” The opening words 
are slightly different, and run: “‘Countriemen of 
England.” Thisappeared in the Pepys colleétion. 
There is another version, used by Ritson, and 
which has a title still more like a sermon than the 
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last, viz., “ Neptune’s raging Fury — or the Gal- 
lant Seamen’s Sufferings. Being a relation of their 
perils and dangers, and of the extraordinary haz- 
ards they undergo in their noble adventures: to- 
gether with their undaunted valour and rare con- 
stancy in all their extremities; and the manner 
of their rejoicing on shore at their return home. 
Tune of ‘When the stormy Winds do blow.’”’ 
This also is printed in black-letter in the Bagford 
collection (temp. Charles II). Chappell gives 
details of still other versions. Ritson gives four- 
teen stanzas. The shorter version here printed is 
Chappell’s, and comes from one of the old broad- 
sides. Kidson’s version is the same, with the omis- 
sion of stanza 2. Duncan’s has many variants. 


REFERENCES. Chappell, Jackson, Boosey, Kidson, Dun- 
can, Baring-Gould, The Skylark. 


No. 18. Early one morning. 

Tue words of this song are given in several of 
the old song-books, ¢.g., Sleepy Davy’s Garland, 
The Songster’s Magazine, etc. There are count- 
less variations. Sometimes the lover is a sailor, 
sometimes a shepherd: and some copies scorn the 
restraints of rhyme. The tune is said to be con- 
nected with a hornpipe formerly played at the 
theatres — ‘Come all you young Blades, that in 
robbing take Delight.” 


REFERENCES. Chappell, Jackson, Boosey, Kidson, Bar- 
ing-Gould, Duncan, Stanford. 


No. 19. Love me little, love me long. 

THEse are the first and last stanzas of a ballad 
of the time of James I, and were associated with 
the present tune by Chappell. The tune is “ Mad 
Robin,” the words of which are lost. It appears 
in The Dancing Master of 1686 and onward, and 
in other collections. 


REFERENCES. Chappell, Kidson, Boosey, Duncan, 


No. 20. Pretty Polly Olver, 

CHAPPELL says that, when he wrote, this old bal- 
lad was still in print in Seven Dials, under the 
title of “ Polly Oliver’s Ramble.” An old song 
on The Pretender is said to be a parody of it: 
As Perkin one morning lay musing in bed 

The thought of three kingdoms ran much in his head, etc. 
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The inference appears to be that “ Perkin” was 
a nickname of The Old Pretender of “ The’15.” 
The last two words of line 1 belong also to the 
present version, but have evidently been replaced 
by “sis said,” as being a little suggestive. Dun- 
can merely calls the whole “traditional.’’ Chap- 
pell gives an altogether different set of words 
by Lord Cantalupe. The tune has a particularly 
taking lilt; the story just hits the popular senti- 
ment; and the whole, as it stands, is a good speci- 
men of the typical English ballad. 


REFERENCES. Chappell, Duncan, Baring-Gould, Stan- 
ford. 


No. 21. Begone, dull care. 
Tue earlier versions of this song had “ Begone, 
old care.” “Dull care” appeared first when sung 
in The Buck’s Delight at Sadler’s Wells Theatre 
in 1798, The tune seems to have had its origin 
in The Queen’s Jigg,” contained in The Dancing 
Master (1701). One verse of the words appears 
as early as 1687, in Playford’s Pleasant Musical 
Companion (Part II), being set as a catch by John 
Jackson: but they seem to have been suggested 
by asong of Queen Elizabeth’s reign, beginning: 

Care, away go thou from me: 

I am no fit mate for thee, etc. 


The middle section of the tune, it will be noticed, 
is the same as that of “There was a jolly miller,” 
only in the major mode. 


REFERENCES. Chappell, Boosey, Kidson, Duncan, Bar- 
ing-Gould, Stanford, The Skylark. 


No. 22. There was a jolly miller. 

SomETIMES also called “The Miller of Dee.” 
The tune seems to have been a sort of Bluebeard 
among tunes, and to have been a much wedded 
one. There is a Harvest-supper song — “ Here’s 
> to which it was mar- 
ried ; and still earlier (perhaps its first love) there 
is “ The budgeon it is a delicate trade.”’ Chappell 
supposes budgeon to come from budge, a thief of 
the sneak variety, and gives a couple of stanzas 


a health unto our master’ 


of the song in thieves’ slang. Kidson’s suggestion 
that dudgeon is perhaps rather connected with 
budge and budget, a tinker’s bag of tools, and that 
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the song has sung the pleasures of a wandering 
tinker’s life, seems also a reasonable one: and in 
fact the first idea the title suggested to the pres: 
ent writer was Autolycus’ — 


If tinkers may have leave to live 
And bear the sow-skin budget — 


which connects the two ideas, Autolycus being 
the prince of the light-fingered gentry. 

The tune has also been introduced into sev- 
eral ballad-operas, to various words. One stanza 
of “There was a jolly miller” was sung in Love 
in a Village (1762), and was therefore attributed 
to Bickerstaffe; but it was in print before that. 
Several variants, some very long, are given by 
Chappell; and Kidson gives the verses here 
printed, with additional ones. Duncan’s version 
is substantially the same as Kidson’s: that here 
given seems, however, to be the norm. Note that 
the middle section is the same as that of the pre- 
vious song, Begone, dull care, in minor form. 


REFERENCES. Chappell, Boosey, Jackson, Kidson, Dun- 
can, Baring-Gould, Stanford. 


No. 23. The Barley-mow. 
Tuose who have sat in an inn-parlor in some of 
the country distri¢ts of England when the rus- 
tics were drinking and smoking after the day’s 
work, will be able to call up the peculiar flavor 
of such songs as this, “Tha Vly iz on the Tur- 
mut,” and others. The conversation is more than 
deliberate: a perceptible pause is necessary fora 
question tosoak in, beforethe answer beginsslowly 
to exude: and the songs are roared out lustily, 
at least, if not correctly. We say 7s and are; but 
perhaps we should use the past tense; for even 
in out-of-the-way villages this state of things is 
dying out before the influence of the schools. 
This song is sung in Hertfordshire, Suffolk, 
Devonshire, Cornwall, and other counties, and 
is thought to be native to the last named. Of course 
it may be sung at any time; but it was more es- 
pecially due at the supper, or (failing that, as it 
is now often extinct) during the evening, after 
the carrying of the barley, when the stack, rick, 
or mow of barley is finished. The measure out 
of which these heroic topers imbibe is doubled 
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at each verse, and may be carried on at fancy. 
Duncan gives only three verses (up to gallon); 
Kidson jumps from gallon to river, and thence 
to ocean (five verses); Stanford has well, lake, 
river, sea, ocean (five verses) ; the list here given 
is according to Chappell, slightly enlarged, “after 
the manner”’ —as he says— “of one of the Free- 
men’s Songs in Deuteromelia.” 

Rererences. Chappell, Duncan, Kidson, Stanford. 


No. 24. Barbara Allen. 

Tuis is one of the best known of the English 
ballads. The tune is traditional, and of unknown 
ancestry. The version of the words here given is 
according to Percy’s Reliques, which has also a 
Scottish version. For Scarlet Town, whichremains 
unidentified, Carlisle has been suggested, and one 
copy has Reading. Carlisle is the more probable, 
however, as the ballad seems to belong to the 
North Country. 

Goldsmith speaks of the song in the passage: 
“The music of the finest singer is dissonance to 
what I felt when our old dairy-maid sung me 
into tears with ‘Johnny Armstrong’s last Good- 
night,’ or ‘The Cruelty of Barbara Allen.’” 


No. 25. The Leather Bottél. 

THERE is no original of this ballad earlier than 
the time of Charles II, but it is evidently far 
older than that. For one thing, Jo/#é/ was not so 
pronounced then; and for another, the earliest 
copies have stanzas of a varying number of lines, 
in the manner of the earlier ““Chevy Chace,” 
which is quite unlike the more finished style of 
Dryden’s time. Copies are given in Bagford, Rox- 
burghe, Wit and Drollery (1682), Pills to Purge 
Melancholy, Durfey’s Wit and Mirth (111,1719), 
ete: 

Some of the modern versions have altered the 
first two lines, and so lost the old naive simpli- 
city. To the men of that time there was nothing 
incongruous in saying even amid jollity and 
boon companions, that God made the world; 


perhaps the present age, indeed, has gone to the - 


other extreme. We give the altered lines below, 
for the benefit of any who may feel squeamish in 
the matter. They run: 
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When I survey the world around, 

The heavens, the earth, and all therein, etc. 
Duncanand Kidson both give this “ emendation.” 
The patch is badly made—we can see the join: 
the beginning of line 6 does not correspond. Line 
7, similarly, has been altered to 


So I wish him joy where’er he dwell, etc. 


Duncan gives this. 

These changes, however, largely remove the 
racy tang and savor of the old-time song, and de- 
stroy its power as a charm to conjure up vividly 
the past whose legacy it is. In our view they are 
a sort of treason, both human and artistic. 


REFERENCES. Chappell, Baring-Gould, Boosey, Jack- 
son, Kidson, Duncan. 


No.n263 john Peel. 


Tuis is one of the best known and most popular 
of all songs in those circles where hunting-men 
most do congregate — at hunt-suppers, yeomanry 
sing-songs, and the like; and to hear the whole 
scarlet-coated company roar out the chorus, strik- 
ing the table with their whips till the glasses ring, 
and give “ Peel’s view halloo would waken the 
dead,” is to have an experience that is not likely 
to be soon forgotten. The tune is given simply 
as “an old hunting song,” 
tions: the words are by John Woodcock Graves. 


in the various collec- 


REFERENCES. Duncan, Boosey, Stanford. 


No. 27. The Oak and the Ash. 

Tus pathetic and haunting tune appears in Sir 
John Hawkins’s Transcripts of Music for the Vir- 
ginals; and also in The Dancing Master (1650- 
1701) under the title “‘Godesses.”’ Giles Farna- 
by’s “Quodling’s Delight,” in the Fitzwilliam 
Virginal Book (circa 1608-16), is practically the 
same air. It may of course be even older, as the 
tune is probably traditional. Chappell gives. the 
ballad under the title “I would I were in my own 
Country,” as it is given in a black-letter copy in 
the Roxburghe Collection. 


REFERENCES. Chappell, Duncan, Boosey, Kidson, Bar- 
ing-Gould, Stanford. 


No. 28. Love will find out the way. 
Or this tune Mr. Chappell, writing about the 
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middle of last century, says: “The air is still cur- 
rent, for in the summer of 1855, Mr. Jennings, 
Organist of All Saints’ Church, Maidstone, noted 
it down from the wandering hop-pickers singing 
a song to it, on their entrance to that town.” The 
tune is preserved also by Playford in his Musick’s 
Recreation on the Lyra Viol (1652),and elsewhere: 
the words appear in several collections, including 
Percy’s Reliques. This last (five stanzas) is the 
shortest version, and is here given. 

REFERENCES. Chappell, Boosey, Pan Pipes. 


No. 29. With ockey to the Fair. 

Tuts cheery song is printed in Vocal Music, or 
the Songster’s Companion (volume iii, No. 26), 
ad ed. 1772. Chappell says: “It was originally a 
song for the public gardens,” —7.e., Vauxhall, or 
some such, —‘“‘and has been somewhat simpli- 
fied by popular use. The tune, in this instance, 
has been ratherimproved than deteriorated by the 
change” 
to Cecil Sharp. The song seems to have been in 
great vogue about 1779-80. Kidson agrees with 
Chappell as to the two versions of the ballad: he 
gives only four verses. Duncan omits stanzas 3 
and 4. The words alone, and the tune alone, 
appeared in other publications of the time. 


—a verdict of which we make a present 


REFERENCES. Chappell, Kidson, Boosey, Duncan, Stan- 
ford. 


No. 30. Down among the Dead Men. 
Tuis popular drinking-song seems to date from 
the time of Queen Anne, 


Here’s a health to the Queen, and a lasting peace, 


being the opening of what appears to be the ear- 
liest version. There are also George I versions, 
beginning: “ Here’s a health to the King,” etc. 
One of these (circa 1720) was “sung by Mr Dyer, 
at Mr Bullock’s booth in Southwark Fair;” and 
another, with additional stanzas by the singer, at 
Lincoln’s Inn Theatre. Lines 3 and 4 are a rem- 
iniscence of a drinking-song in Fletcher’s Bloody 
Brothers: 
Best, while you have it, use your breath; 


There is no drinking after death. 


The airis in The Dancing Master, volume iii (circa 
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1726),and was a great favorite with Samuel Wes- 
ley, the church writer, who often used it as a 
subject for fugal treatment. 


REFERENCES. Chappell, Boosey, Kidson, Duncan, Bar- 
ing-Gould. 


No. 31. The Bailiff’s Daughter of Islington. 
Tuts ballad has the old English spirit in its full- 
est flavor, and has for long been one of the most 
popular of all. Both tune and story have just that 
sort of sentiment which has always been dear to 
the English heart. The song appears in the Rox- 
burghe, Pepys,and Douce collections, in Ritson, 
and in Percy’s Religues. The words were asso- 
ciated, in a ballad-cpera of 1731, with another 
tune which Chappell prints; but the one here 
given is the one so universally known that all 
knowledge of a rival has died away. 
REFERENCES. Chappell, Boosey, Kidson, Duncan, Bar- 
ing-Gould, Stanford. 

No. 32. King Arthur. 

Tuis is a traditional Lancashire Song, and is full 
of the genuine bucolic feeling. The words, “ That 
he had,” “That he did,” etc., may properly be 
sung, if desired, by a chorus, as also may all the 
latter portion from measure 8. 

REFERENCE. English County Songs. 


No. 33. The Cheshire Man. 

Tue words and melody of this County Song are 
given in Edward Jones’s Popular Cheshire Melo- 
dies (1798). The book has an engraving illus- 
trating the situation in the song. The “ Cheshire 
Round” mentioned in the ballad was not a round 
in the sense in which the term is now used, but 
a dance of the character of a triple-time hornpipe. 
The one here given is included in Jones’s work 
just mentioned, in The Dancing Master (11th ed.), 
in Polly and other ballad-operas, etc. In George 
Daniel’s Merry England there is a cut of Dog- 
gett, the actor, dancing a Cheshire Round, anda 
reproduction of one of Doggett’s play-bills (date 
1691). The dance is aiso mentioned in 4 Second 
Tale of a Tub (8vo, 1715). Chappell gives some 
additional particulars. 


REFERENCES. Kidson, Broadwood (and, for Cheshire 
Round), Chappell. 
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No. 34. The Derby Ram. 
THERE are many versions of this song. The pres- 
ent version, both wordsand tune, was taken down 
by Miss Mason, of Morton, near Retford, Notts. 
Portions of the tune strongly resemble the 
“ Hobby Horse” tune given by Chappell; and 
the “ Hobby Horse” was introduced, together 
with the song, in the Christmas plays of Derby- 
shire and Notts. Both the words and the tune 
show, even more strongly than do those of No. 
2, the natural grossness of the country-bump- 
kin which Touchstone satirizes in 45 You Like 
It; for the present is a somewhat watered ver- 
sion, the original being unsuitable for ears polite. 
REFERENCE. English County Songs. 


No. 35. Lhe Lincolnshire Poacher. 

Tue air of this jolly song was printed by d’Al- 
maine about 1835 with words by Planché. Chap- 
pell published the song, wordsand tune, in 1838— 
40, in his Collection of National English Airs,which 
was afterwards issued in an enlarged form as the 
valuable and well-known Popular Music of the 
Olden Time (1855-59), to which we have made 
so many references. He, speaking from the gen- 
tleman’s point of view, remarks that the song 
“is rather ¢oo well known among the peasantry.” 
There is, however, another side to the poaching 
question which, in a broadly human view, is at 
least as important. The song became very popu- 
lar during the forties, and our readers will remem- 
ber the second verse as quoted in one of the most 
memorable scenes of Zom Brown’s School-days, 
where the boys, playing beside the river, chaff 
Velveteens, who just afterward catches Tom fish- 
ing and “trees” him, so that he has to submit 
and is taken before the Doétor. Kidson gives the 
song under the title, “When I was bound ap- 
prentice.” 


REFERENCES. Chappell, Jackson, Duncan, Boosey, Kid- 
son, 


No. 36. Ward the Pirate. 

Two tunes are associated with this ballad, and 
the ballad itself appears in various forms. The 
tune here given comes from Norfolk, and has a 


certain stirring quality. Dr. Vaughan Williams 
states that he collected the verses “ partly from a 
Sussex version (sung to another tune) and partly 
from a printed copy.” The version given by Mr. 
Barrett (Novello), and which is sold as a sheet 
song, appears to us to be a more sophisticated 
treatment of some such original as this, which 
is ruder in form though certainly not inferior in 
spirit. The first line of the tune according to Mr. 
Barrett runs: 


7s Se eee ree 


Come all you gal-lant sea-men bold, with cour-age beat your druim. 

















The exact dates of the two tunes are difficult to 
determine. This latter has the appearance of being 
the older, though it is probably not contemporary 
with Ward. Captain (or Jack) Ward was originally 
a Feversham fisherman. His piratical career ex- 
tended from about 1603 to 1615,and he seems to 
have escaped the hands of justice. The incident 
in the present song seems to be mythical. The 
DiGionary of National Biography says: “There 
was a Captain Ward, and there was a king’s ship 
Rainbow, but that the two ever foughtis a ballad- 
monger’s fiction.” It bears on its face evidence of 
this: the fight is somewhat Gilbertian. A king’s 
ship with thirteen hundred men on board fight- 
ing a pirate for thirteen hours, then renewing the 
fight desperately till they surrender with a loss of 
thirty-six, is somewhat grotesque unless intended 
for satire. 

REFERENCES. Folksongs of England, English Folksongs. 


No. 37. The Barkshire Tragedy. 

Tuoucu this song is here affliated especially 
to Berkshire, it appears—as is frequently the 
case with ballads, fairy-stories, and the like —in 
various forms in many counties. It is some- 
times known as “Binorrie.”’ The present ver- 
sion is peculiar in a few particulars, one being 
the touch of local color in the introduction of 
the “Crowner.”’ A Lancashire version is given 
by John Harland in Songs and Ballads of Lanca- 
shire; and another occurs in a broad-sheet of 
1656. 

REFERENCE. English County Songs. 
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No. 38. The V1y is on the Turmut. 

Tuis is given in the Exglish County Songs under 
the title ““ Turmut-Hoeing.” It is said to belong 
to Oxfordshire, but it is popular in many coun- 
ties, and we have heard it sung with great gusto 
by Worcestershire and Gloucestershire rustics 
over their ale. It is a typical farm-laborer’s song. 
We have preserved the spelling as given in the 
English County Songs (and taken from Mr. R. 
Bennell), but the vowels should be broad and the 
consonants soft, as ¢.g., “fly”? should be “vly,” 
and so on. 


REFERENCE. English County Songs. 


No. 39. The Plough-boy. 

Tuis song is preserved by the Rev. John Broad- 
wood in his Colleciton of Sussex Songs (1843). Kid- 
son remarks that this type of song, dealing with 
the joys of farm life, belongs rather to the south- 
ern counties, and becomes rarer as we approach 
the more barren north, where such life is harder. 
The Jdy/ls of Theocritus, and Virgil’s Eclogues, 
show a still more intense delight in rustic life, 
and of course an incomparably greater sense of 
beauty in portraying it—coming from still fur- 
ther south, Sicily and Italy. The present song, 
though of humbler origin, belongs to the same 
family as the songs of Daphnis, Thyrsis, and the 
rest. 


REFERENCE. Kidson. 


No. 40. Lord Renda/. 

Tuts beautiful song was taken down, along with 
a number of others, by Mr. Cecil Sharp, at Ham- 
bridge, a village in Somersetshire, and was printed 
as one of a collection of twenty-seven in 1904. 
There are other fine songs in the book — notably 
the charming “ Seeds of Love,” and “ The Wrag- 
gle Taggle Gipsies, O!,” which has a lilt and a 
modal structure resembling those of many Scot- 
tish songs. The opening runs: 


N=NE2 — oF. 
SSE Se aa 


There were three g1p-sies a- come to my door. And down-stairs ran thisa- la-dy, O! 



































This present song, Lord Rendal, appears in two 
forms, the one not given here having only five 
verses and being sung to another air. 
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Different versions of the story, or ballad, ap- 
pearin many countries, and have been fully dealt 
with by Professor Child. In a German variant the 
man is poisoned with snakes, and in other cases 
it is toads. Toads appear in Scotland, and Sir 
Walter Scott gives a version in Minstrelsy of the 
Scottish Border. 

We may remark, however, that a different 
interpretation of the rather repulsive “eels and 
eel-broth” is quite possible. In the other (and 
apparently more original) version the line runs: 


She gave me some eels; O make my bed soon, etc. 
The mother then asks: 

O what color were they, Rendal, my son? — 
and he answers: 
They were spickit and sparkit; O make my bed soon, etc. 


The question and answer: “O where did she get 
them?”—“ From hedges and ditches,” are un- 
altered: and the following verse simply says: 


O they were strong poison, Rendal, my son— 
and: 
Youll die, you'll die, Rendal, my son; 

and so the song ends. There is no suggestion 
that the lad’s sweetheart knew they were poison, 
and no curse upon her. The “‘ee/s,” it will be no- 
ticed, came from “ hedges and ditches,” and prob- 
ably have nothing to do with the fish, which do 
not live in hedges—or ordinary ditches either, for 
that matter. Wright’s Dialecé? Diétionary says that 
eel and eel-thing are often equivalent to evi/ and 
evil-thing ; and here the term probably refers to 
some poisonous berries. Now one of the names of 
night-shade (belladonna) is dwale (A.-S. dwala), 
and it is not impossible that ee/ might be a cor- 
ruption of that word, thed being elided. Whether 
that be so or not, ee/s would seem to be poison- 
berries of some kind. “ Spickit and sparkit”’ sug- 
gests a cluster, spike, or spikelet, of shining ber- 
ries; and the reference to ee/-broth and ee/s’-skins 
might easily creep in if the nature of the ce/s were 
misapprehended by a later poet. It would seem 
that the lovers were wandering along the lanes, 
and that the girl gave the lad some berries which 
did the mischief. One person, however, speaks 
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of a Somersetshire meaning of “spickit and 
sparkit” as “speckled and blotched.” 


REFERENCE. Folksongs from Somerset. 


No. 41. Widdicombe Fair. 

Tuts has become the accepted Devonshire song, 
and is adopted as their march by the Devon Vol- 
unteers. Mr. Baring-Gould says that he first re- 
ceived it, both words and tune, from Mr. W. F. 
Collier, of Horrabridge. “Uncle Tom Cobley” 
lived near Yeoford Junétion: the names of the 
chorus all belong to Sticklepath. 


Rererences. Baring-Gould (Songs of the West, and 
English Minstrelsy). 


WiLirAM Byrop. 

Wittiam Byrp (circa 1542-1623) was regarded 
in his own day as foremost in his art, and the 
checkbook of the Chapel Royal (of which he was 
a member), in recording his death, speaks of him 
as “ Father of Musicke.” Being a Catholic, he suf- 
fered some inconveniences in consequence under 
Elizabeth and James I, though he was so valu- 
able that he was spared serious persecution. His 
church music was mostly written to Latin and 
adapted to English words. As a madrigal writer he 
was not, perhaps, so successful, his nature being 
rather serious for this lighter style. There are 
over seventy of his instrumental pieces in the 
Fitzwilliam Virginal Book (1608-16). Two of his 


songs are here given. 


No. 42. O Mistress Mine. 

Tuis is Byrd’s arrangement of a traditional air, 
and appears in the Fitzwilliam Virginal Book 
mentioned above, for Virginals alone. The words 
are from Twelfth Night, Shakespeare probably 
writing fresh verses to an old tune, as Burns so 
often did. The play was most likely produced in 
1$99, in which year the song appeared in Mor- 
ley’s Consort Lessons. In what year Byrd wrote his 
arrangement of the air is not known. 
REFERENCES. Jackson, Chappell, Kidson, Duncan, 
Bridge. 

No. 43.1 Thought that Love had been a Boy. 
This comes from a publication entitled Songs of 
Sundrie Natures, some of Gravitieand others of Myrth 


(for three, four, five, and six voices), 1589. This 
work corresponds to another issued two years pre- 
viously under the title Psa/mes, Sonets and Songs of 
Sadnes and Pietie, etc. These various songs have 
a certain naive simplicity that is very engaging. 
REFERENCE. Songs of Sundrie Natures. 


THomas WEELKES. 

Tuomas WeEELKEs was born, probably, about 
1575-77, since he speaks of his “years being 
unripened” when his First Set of Madrigals, 
published in 1597,appeared. This book contains 
twenty-four madrigals —six each in three, four, 
five, and six parts. Five books of these madrigals 
and Ballets came from his pen between 1597 and 
1608. The Ayeres or Phantasticke Spirits of 1608 
contains “A Remembrance of his friend Thomas 
Morley” in the shape of a setting of a verse 
beginning “ Death hath deprived me of my dearest 
friend.” He seems to have been pretty closely 
associated with Morley; and in The Triumphs of 
Oriana, of which Morley was editor (1601-03), 
he has a madrigal in six parts, “ As Vestawas from 
Latmos.” He was at one time (1600) organist of 
Winchester College; and in 1608 organist of 
Chichester Cathedral. He took his Mus. Bac. at 
New College, Oxford,in February, 1601-02. He 
wrote also a good deal of church music, mostly 
anthems; and a little instrumental music, Pavans 
and pieces for viols, three “In Nomine’s,” “La- 
crimae,” etc. His will is dated November 30 and 
proved December 5, 1623; so that he must have 
died between those dates. 


No. 44. Cease, sorrows, now. 

Tuis piece, given here in the form of a song, ap- 
peared originally as a madrigal, and was the last 
of those in three parts in the first collection, 
published in 1597. The original key is D minor, 
the change to E minor having been made merely 
for the convenience of the singer. The present is 
an exact transcription, the three parts being pre- 
served throughout —a treatment to which, as we 
have said, these madrigals were frequently sub- 
jected in their own day and by their authors. 
Rererences. Euterpe, First Set of Madrigals. 
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THOMAS Mor ey. 

Tuomas Mortey (1557-1603) was a pupil of 
Byrd, and shortly after the expiration of Byrd’s 
patent for the printing of music, a similar grant 
was made to Morley (1598). He was a Gentle- 
man of the Chapel Royal, the “editor” of The 
Triumphs of Oriana,and the author of a Plaine and 
Easie Introduction to Praéticall Musicke (1597). 
A small point of personal interest is that in 1598 
his name and that of Shakespeare appear in a 
roll of assessment, their goods being valued at 
the same figure. They both appealed against the 
rating, whether successfully or not is unknown. 
It seems that there must have been intercourse 
between the two, as Morley composed music 
for some of Shakespeare’s songs, presumably for 
stage use. Our first specimen is one of these: 


No. 45. It was a lover and his lass. 

Tuis song is preserved in a MS. in the Advo- 
cates’ Library, at Edinburgh. It was written for 
As You Like It (A& V, Scene 3), and, being free 
from some of the corruptions that crept into the 
theatrical copies, has served to correct the text of 
the play. A placeinwhich it is doubtful ifthe song- 
version is correct, however, is stanza 2, line 4, 
which has foo/s; the usually accepted reading is 
folk, which is perhaps, on the whole, preferable. 
Thesong is indeeda happy inspiration, and seems 
to have caught the artlessand spontaneous charm 
of the scene perfectly. 


REFERENCES. Chappell, Jackson, Baring-Gould, Dun- 
can, Kidson, Boosey, Stanford, Bridge. 


No. 46. Now ts the month of maying. 

Tuis appears as No. 3 in The First Booke of Bal- 
letts to Five Voyces, CIO,10,XC.V. (1595). It will 
be noticed that the style is altogether lighter than 
that of the madrigals. The word 4alleé, like the 
modern ballad, is of course connected with the 
Italian dallare, to dance; and the character of 
the song accords with this origin. 


REFERENCES. Duncan, Kidson, Stanford, The Harmo- 
nist. 


RoBERT JOHNSON. 
Tue dates of Robert Johnson are given in Jack- 
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son’s English Melodies as circa 1555-1625. As, 
however, it seems that in 1596 he was appren- 
ticed to Sir George Carey “for seven yeares, as 
‘allowes or covenaunt servaunt, Sir George un- 
dertaking to have him taught and instructed in 
the art of music, and providing board, lodging, 
and necessaries”’ (Barclay Squire, quoted Grove), 
it seems that 1575, or even 1585, would be 
nearer the mark, a man of forty-one being some- 
what old for such treatment: while with regard 
to his death-year, it was more probably 1634, 
as we shall see. He was the son of John John- 
son, lutenist to Queen Elizabeth, and thus had 
music in his veins. He was appointed one of 
James I’s lutenists in 1604, his salary being 
twenty pence a day, and £16.2.6. per annum for 
livery: and his name appears regularly in the 
audit till 1633. In 1611 he becameone of the mu- 
sicians of that greatly beloved Prince Henry (of - 
Wales) who was so munificent a patron of learn- 
ing and genius, and whose death set Charles I 
on the throne. By this appointment Johnson re- 
ceived a salary of £40, with £20 for strings. In 
1628 he was appointed “Composer to the Lutes 
and Voices,” in which office he was succeeded in 
April, 1634, by Lewis Evans—his death having 
evidently just occurred. 

He was well known in his own day, his wider 
reputation being gained by his connection with 
the theatre. Some of his music for Virginals, Lute, 
and Viols is preserved in the Fitzwilliam and 
University Libraries, Cambridge, the Music 
School and Christchurch, Oxford, the Royal Col- 
lege of Music, and the British Museum. Two of 
his songs are here given, first: 


No. 47. As I walked forth. 

Tus was printed in Playford’s Ayres and Dia- 
logues (1652-59); and in the Treasury of Music 
(1669), which later appeared in Tom Durfey’s 
Wit and Mirth, and has found its way into sev- 
eral modern collections. The song has distinét 
attractiveness and somewhat of a mediaeval 
character. Or perhaps one might say the figure 
of the girl resembles those of some of Beaumont 
and Fletcher’s heroines. The cadences are not 
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unskilfully managed, there being al! the variety 
possible at the time. 


REFERENCES. Jackson, Kidson, Duncan, Dolmetsch. 


No. 48. Dear, do not your fair beauty wrong. 
Tuts song has not before been printed, and is 
preserved in the British Museum (Add. MSS. 
29396, p. 22). The poetry is there stated to be 
come from May’s Old Couple. The whole has an 
infectious gaiety which is very attractive. 

REFERENCE. British Museum Add. MSS. 29396, p. 22. 


Joun Dow.anp. 

Joun Dowtanp (1562-1626) was primarily a 
lute-player, but was also a very graceful and 
popular composer, and was a widely travelled 
man. He was appointed lutenist to King Chris- 
tian of Denmark in 1598, but later on he returned 
home. In 1605 he was in England and published 
his “ Lachrymae,” or “Seven Teares figured in 
seaven passionate Pavans, etc., Set forth for the 
Lute, Viols or Violins in five parts.” The Lacrimae 
are several times referred to in contemporary lit- 
erature, ¢.g.,in Beaumont and Fletcher’s Knight 
of the Burning Pestle, where the citizen’s wife ex- 
claims (Act II, Scene 8): 


No, good George, let’s ha’ Lacrimae. 


Dowland is also referred to in a sonnet long as- 
cribed to Shakespeare, but now assigned to Barn- 
field. Our first specimen is 


No. 49. Awake, sweet love. 

Tuis is one of the most striking pieces in the 
First Book of Ayres (1597). It is very simple in 
structure, but there is distinctly more of the con- 
trapuntal madrigal idiom than in most of the 
other numbers, and even a real imitation or two, 
which is unusual with Dowland. With his homo- 
phonic writing, he was, in fact, one of the influ- 
ences that destroyed the true madrigal, whose 
essence is not that of an air accompanied, but of 
a number of real and equally important melodies 
imitating each other. This piece is very effective 
chorally, broad and full. It was originally written 
in 5 time, but it has seemed better (as in many 
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other cases) to give the more usual modern sig- 
nature for the present purpose. 


REFERENCE. Dowland’s First Book of Ayres. 


No. 50. Now, O now, I needs must part. 
Turis piece is No. 6 from the “First Booke of 
Songes or Ayres of foure parts with Tablature 
for the Lute, So made that all the parts together 
or either of them severally may be song to the 
Lute, Orpherian, or Viol de gambo” (1597) — 
to give the book its full title, which is taken from 
the facsimile given in the Musical Antiquarians’ 
edition. So large a choice being offered, there is 
obviously no impropriety in arranging the song 
in its present form. It will be noticed that this 
also is not at all in madrigal style, but is purely 
harmonic in structure. This version is simply a 
transcription, the parts being unaltered. The tune 
is also known as “ The Frog Galliard” in Dow- 
land’s Lute MSS. ; and it seems that this was the 
original, being fitted to the words by Dowland 
later — when he found that others were adapting 
his dance-tunes in this way. 


REFERENCES. Jackson, Duncan, Baring-Gould, Kidson, 
Dowland’s First Book of Ayres. 


No. 51. Come again. 

Tuts charming song also first appeared in Dow- 
land’s First Book of Ayres (1597). The verses 
themselves are fine work, and the way Dowland 
has seen their capabilities and brought out the 
point of line 4, for example, is quite admirable. 
It isin this simple and unpretentious lyrical style 
that Dowland’s sweet and natural powers shine 
in their most attractive colors. 

REFERENCES. Keel, Dowland’s First Book of Ayres. 


THOMAS CAMPION. 
Tuomas Campion’s reputation is of quite re- 
cent growth. He was “discovered” by Mr. A.H. 
Bullen, who issued an “ editio princeps” in 1889; 
and undoubtedly he is a real acquisition to our 
wealth in the matter of Elizabethan art. 

He was born about 1566, was intended for the 
law, and (probably) admitted a member of Gray’s 
Inn in 1586. Law, however, delighted him not, 
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and he deserted it for medicine, studying at Cam- 
bridge, and taking his M.D. in all probability 
at that university. His first publication was a vol- 
ume of Latin Poemata (1594). In 1601 appeared 
a Booke of Ayres, of which Part I was entirely his, 
words and music; and in Part II the words only, 
the music being by Rosseter. In 1602 he pub- 
lished his Observations in the Art of English Poesy, 
advocating the abandonment of rhyme. Asin the 
case of Dryden, however, his native instinéct 
proved wiser than his theory. His first Masque 
was produced at Whitehall before the king on 
Twelfth Night, 1606-07, at the marriage of Sir 
James Haye. In 1613 came the Songs of Mourn- 
ing. This book was occasioned by the death of 
Prince Henry (of Wales), who was a great loss 
to the country, and whose place was taken by 
Charles I. The music was written by Coperario, 
an Englishman who I talianized his name during a 
visit to Italy. Probably in thesame year were pub- 
lished also the Two Bookes of Ayres, both words 
- and music being entirely Campion’s own. Thefirst 
book consists of Divine and Moral Songs; the 
second of Light Conceits of Lovers. His last col- 
lection was the Third and Fourth Bookes of Ayres 
(about 1615). About 1617 appeared 4 new Way 
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the Third Booke of Ayres, in which it is No. 17. It 
is in two parts, treble and bass: but it is intended 
to have also a lute, some little hint of which is 
here given in the accompaniment. 


REFERENCES. Jackson, Keel, Campion (Third Booke of 
Ayres). 


No. 53. Never weather-beaten sail. 

Tuis is taken from the Divine and Moral Songs 
(Book I, No. 2). It is in four parts, separately 
written, as given here, and is intended (as the note 
says) for accompaniment of lute and viols. 


REFERENCES. Euterpe, Campion’s Divine and Moral 
Songs. 


No. 54. There is a Garden in her face. 

Tuts is one of Campion’s most charming and 
characteristic efforts. It is taken from the Fourth 
Booke of Ayres, in which it is No. 7. It, too, is 
in two parts, treble and bass, but is intended 
to be accompanied by a lute. In the present ar- 
rangement the three parts can also be played 
(as was usual at that period) on three viols —or, 
more conveniently, on violin, viola, and violon- 
cello. 

REFERENCES. Keel, Campion’s Fourth Booke of Ayres. 


of making Four Parts in Counterpoint, by a most Joun Wipve. 


familiar and infallible rule—which, it must be 
confessed, sounds like a quack medicine on the 
part of the worthy doctor. It took rank, however, 
as a standard work, and was frequently reprinted. 
Campion died March 1, 1619—20, and was bur- 
ied in St. Dunstan’s in the West, Fleet Street. 
Campion isa real poet, with the kind of feeling 
that we find in its perfection in Herrick, but he 
has not Herrick’s literary finish. He wrote always 
with music in view, and (as is right) the two arts 
suffered a little give and take. The verse which is 
most perfect in itself is not always most suitable 
for musical setting: it must be confessed, how- 
ever, that Campion’s lapses are not all due to this 
cause. His musicis homophonic, simple, and care- 
fully adapted to the rhetorical sense of the words. 


No. 52. Shall I come, sweete Love, to thee. 
Tuis is the first of three songs here given from 


Or Wilbye’s life practically nothing is known. 
In 1598 he published his first set of madrigals 
—a collection of thirty, in three, four, five, and 
six parts. In 1601-03 appeared The Triumphs of 
Oriana, which contained Wilbye’s “The Lady 
Oriana.”’ The second set of madrigals came out 
in 1609; and in 1614 Leighton’s Teares or La- 
mentacions contained two pieces by Wilbye, viz., 
“IT am quite tired” (four parts), and “O God 
the Rock” (five parts). These were of course 
brought out in parts, as was usual at the time, 
and were first printed in score by the Musical 
Antiquarian Society at the latter part of the last 
century. 


No. 55. Flora gave me fairest flowers. 

This song appears as one of the first set of madri- 
gals(1598), being the last of those in five parts: 
the present version is simply an arrangement 
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of these five parts for the pianoforte. Wilbye is 
acknowledged as one of the chief glories of the 
Elizabethan period. Some go even further, and 
Dr. Walker says, in his History of Music in Eng- 
land: “ Both asa technical musician and as an ex- 
pressive artist, Wilbye is one of the very greatest 
figures in English music; his total output, com- 
pared with that of many of his contemporaries, 
was not large, but its splendid quality places him, 
along with Purcell, at the head of English com- 
posers.” 

REFERENCE. First Set of Madrigals. 


Joun BENET. 

Joun Benet (circa 1570-1615) was one of the 
group of well-known madrigal writers, and was 
included in the band who took part in The Tri- 
umphs of Oriana (1601-03). 


No. 56. Weep, O mine eyes. 

Tus specimen of Benet’s work in the present col- 
lection is one of a set (No. 13) of “ Madrigals to 
Foure Voyces, by John Bennet, his first works, 
at London. Printed in Little Saint Hellens by 
William Barley, the assigne of Thomas Morley. 
M.D.XC.1x.”’ This title is from the facsimile of the 
original title-page, which is reproduced in the 
Musical Antiquarian Society’s edition. 

These madrigals were constantly announced as 
“apt for Voyces or Viols;” and, when performed 
by voices, a missing part would be supplied by 
a viol, or vice versa. In addition to which, they 
were frequently sung by a single voice, to a viol 
or harpsichord accompaniment: so that purists 
need scent no sacrilege in seeing the madrigal ar- 
ranged here for pianoforte and voice. It is some- 
times known as “ Flow, O my Tears,” the change 
having been made, possibly, to distinguish it from 
Wilbye’s setting of the same words. Dr. Walker 
speaks of this, in his History of Music in Eng- 
land, as a very pathetic and beautiful composi- 
tion, and places Benet’s work, generally, with that 
of Bateson and Weelkes, “only a little behind 
that of Wilbye: between the three there is very 
little to choose,and each is among the great Eng- 
lish composers.” This is, no doubt, a judicious 
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verdict: but others may be inclined to waive the 
distinction and accept them as equals. 
REFERENCE. Benet’s Madrigals. 


Puitip RosseTer. 

Puitip Rosseter was born about 1575, and be- 
came a well-known lute-player. In 1601 he pub- 
lished a “ Booke of Ayres, set foorth and to be 
song to the Lute, Orpherion [an instrument of 
similar type],and Base Violl.” It consisted of two 
equal parts with separate indices, the first twenty- 
one songs being entirely by Campion, both words 
and music, while to the second half Rosseter him- 
self wrote the music. 


No. 57. If she forsake me. 

Tue present song is No. 17 in this set. In 1610 
a patent was granted to a company, of whom he 
was one, appointing them Masters of the Chil- 
dren of the Queen’s Revels. In 1515 he, with 
three others, obtained a Privy Seal patent for 
a theatre in Blackfriars; but the Lord Mayor 
and Aldermen compelled them to relinquish it . 
when the building was nearly finished. This was 
evidently in consequence of the same Puritan 
movement that had driven Shakespeare’s thea- 
tre, some fifteen years earlier, out of the city, and 
led to the erection of the Globe, on the Surrey 
side. Rosseter died May 5, 1623. 

These songs have the melody and bass only, 
which are here unaltered. The lute and orphe- 
rion were apparently expected to follow their 
fancy. This was often the way in Elizabethan 
times, which are frequently held up to us as a 
pattern, though this procedure, at any rate, must 
have sometimes led to weird results, as a phrase 
of Campion’s will indicate: ‘Yet doe wee daily 
observe that when any shall sing a Treble to an 
instrument, the standers by will be offring at an 
inward part out of their owne nature; and, trueor 
false, out it must, though to the perverting of the 
whole harmonie.” In this song the insertion of 
the 2 measure is conjectural. A previous editor 
has it; and it seems particularly happy as giving 
a slight pause after the question and answer. The 
song is quite simple, but there is a quaintness 
about it that is very engaging. 
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With regard to Campion, who was a composer 
as well as a poet, the reader will find a note in 
connection with his own songs, given in this col- 
lection. 


REFERENCES. Euterpe, Keel (Elizabethan Love Songs), 
Rosseter (Book of Ayres, Part II, 1601). 


Tuomas Forp. 

Tuomas Forp (1580-1648) was one of the 
musicians (at a salary of £30) in the suite of 
that Prince Henry of Wales who was so greatly 
beloved, and whose death left the succession 
open to Charles I. On the latter’s accession to 
the throne Ford was appointed one of the Court 
Musicians at a salary of £80. In 1607 he pub- 
lished “‘ Musicke of Sundrie Kindes, set forth in 
two Bookes, the first whereof are Aires for four 
Voyces to the Lute, Orpharion, or Basse-Viol, 
with a Dialogue for two Voyces and two Bass 
Viols in parts tunde the Lute way. The Second 
are Pavens, Galiards, Thumpes and such like, 
for two Basse Viols, the Liera way, so made as 
the greatest number may serve to play alone, 
very easie to be performde.” In the first part of 
this work occurs the song here given: 


No. 58. Since first I saw your face. 

Forp was not one of the great musicians of his 
time; yet, as sometimes happens, his simple and 
unpretentious air has outlasted many a more am- 
bitious work, and is still a really popular melody. 
Harmony was not his strong point, and none of 
the modern versions have reproduced his origi- 
nal in this particular. The song has on occasion 
been called a madrigal, and the term was not in- 
_ frequently applied, at that period, to such pieces: 
as, however, it has for long been restriéted to 
choral compositions with points of imitation, it 
seems a pity to confuse the terminology. 


Rererences. Chappell, Jackson, Kidson, Boosey, Dun- 
can, Stanford, The Harmonist. 


WitiiamM Lawes. 
Wit.iaM Lawes came of amusical family, one of 
his brothers being the well-known Henry Lawes, 
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and another a vicar choral of Salisbury Cathedral. 
He was born probably about 1582 at Salisbury, 
and received musical instruction from Coperario 
at the expense of the Earl of Hereford. He then 
went to Chichester Cathedral, and from there in 
January, 1603, to the Chapel Royal. Later, he be- 
came one of the Chamber Musicians to Charles I, 
and was much beloved, says Fuller, “by all who 
cast any looks towards virtue and honor.” He 
entered the royalist army at the Civil War. Lord 
Gerrard made him a commissary to avoid risks, 
but his zeal carried him away, and he was shot at 
the siege of Chester, in 1645. 

In 1633 he joined Ives in writing the music 
for Triumphs of Peace. Boyce has preserved anan- 
them of his—‘“ The Lord is my Light.” Vari- 
ous other compositions appeared, some in Selec? 
Musicall Ayres and Dialogues, 1653 and 1659; 
some in Selec? Musical Ayres (“Catch that catch 
can”), 1652; and in other forms. His portrait is 
in the Music School, Oxford. 


No. 59. Gather your rosebuds. 

THIs song appeared in Playford’s Ayres and Dia- 
logues, mentioned above, and was originally in 
three parts, soprano, tenor, and bass. It became 
very popular in ballad form. The words are from 
Herrick’s Hesperides. Robert Herrick (1591- 
1674) is one of the most charming writers of love 
verses, and a true poet. In 1629, after his mother’s 
death, he took orders and went to live in Devon- 
shire, which he found a great contrast after his 
gay London and university life. His one book, 
containing the Hesperides and Noble Numbers, 
appeared in 1647. Such pieces as “To daffodils,” 
“Go, lovely rose,” and “To Anthea, who may 
command himanything,”’ areamong thetreasures 
of our language. “Gather ye rosebuds”’ has been 
many times set, but this contemporary version 
is of special interest. It is preserved in the British 


Museum, Add. MSS., 29396, page 17. 


TO THE VIRGINS, TO MAKE MUCH OF TIME * 


Gather ye rosebuds while ye may, 
Old Time 1s still a-flying: 


* As will be seen, there are variations in the text of this song. The version given in the old musical MSS. is here printed with the 
music, and the accepted literary version below. Several titles have also been used ; a similar course has been followed in that respec. 
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And this same flower that smiles today 
Tomorrow will be dying. 


The glorious Lamp of Heaven, the Sun, 
The higher he’s a-getting, 

The sooner will his race be run, 
And nearer he’s to setting. 


That age is best which is the first, 
When youth and blood are warmer: 

But being spent, the worse, and worst 
Times still succeed the former. 


Then be not coy, but use your time; 
And while you may, go marry: 
For having lost but once your. prime, 
You may for ever tarry. 
RopertT HERRICK 


REFERENCES. Dolmetsch, Duncan, Chappell, Baring- 
Gould, Kidson, Essex Harmony, Grove. 


ORLANDO GIBBONS. 

Or.taAnbo Grzzons, one of the chief musical glo- 
ries of the Elizabethan era, was born at Cambridge 
in 1583, and received his musical education in 
the choir of King’s College, which he entered in 
1596. In 1604 he was appointed organist at the 
Chapel Royal. About 1610 he published the cel- 
ebrated Pantasies in three Parts ; and the following 
year joined with Byrd and Bull in the publication 
of Parthenia. In 1612 his First set of Madrigals 
and Motets of five Parts appeared. His main work, 
however, consisted of anthems, services, etc., for 
the Anglican Church; and Dr. Walker speaks of 
“virtually the Father of pure Anglican 
music.’ He published also other works, two of 


him as 


his Virginal pieces being preserved in the Fitz- 
william Virginal Book. In 1622 he received the 
degree of Mus. Doc. at Oxford. In 1623 he be- 
came organist of Westminster Abbey; and in 
1625 was summoned to Canterbury for the mar- 
riage of Charles I and Henrietta Maria, for which 
occasion he composed an ode and other music. 
Here he took smallpox, died, and was buried in 
the cathedral. 


No. 60. The Silver Swan. 


Tuis song appears in the book of madrigals men- 
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tioned above (five parts). The words to all these 
are by Christopher Hatton. ‘The Silver Swan” 
is somewhat slight and has little of the typical 
imitation of the genus, but this is an advantage 
for the purpose of such an arrangement as this, 
and the sentiment of the music is very finely con- 
ceived. Gibbons’s madrigals, on the whole, are 
more serious than was the custom of the time, 
somewhat meditative, and pondering gravely 
upon life. Madrigals were often sung to the lute 
when no choir was available, so that there is no 
solecism in the present arrangement. One small 
point may be noticed: the first note in the alto in 
measures 10 and 17 is E?, as here given, though 
some editions have D —apparently owing to the 
editors’ doubt as to Gibbons’s writing an unpre- 
pared augmented fifth. The edition of the Musi- 
cal Antiquarian Society is correct. 

REFERENCE. Gibbons’s Madrigals. 


Henry Lawes. 

Henry Lawes was the younger brother of Wil- 
liam Lawes, and was born probably in Decem- 
ber, 1595. He became a Gentleman of the Chapel 
Royal in 1626. In 1634 he wrote the music for 
the production of Milton’s Masque Comus, at 
Ludlow Castle (Michaelmas), and himself per- 
formed the part of the Attendant Spirit. This as- 
sociation led to a permanent friendship between 
Lawes and the great poet, who addressed to him 
the sonnet beginning: 


Harry, whose tuneful and well-measured song. 


In 1653 he published Ayres and Dialogues for 
One, Two, and Three Voyces, with a portrait, re- 
produced by Grove, showing him to have been 
rather of the Cavalier type. Two other books 
with the same title followed in 1655 and 1658. 
He also set the Christmas songs in Herrick’s 
Hesperides, and wrote various other works. He 
died in Oétober, 1662, and was buried in the 
Cloisters of Westminster Abbey. 


No. 61. Bid me to hve. 
Tuis is one of the songs in Herrick’s Hesperides, 
and Lawes’s setting appeared in the Ayres and 
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Dialogues of 1653, mentioned above. It was re- 
printed in Playford’s Treasure of Music (1669). 
Dolmetsch, following Playford, gives the open- 
ing thus: 
Bid me but hve, and I will live 
Thy votary to be; 

but the version here given is accepted by all the 
best authorities on Herrick, and this seems a 
case for following the literary rather than the 
musical experts. 


REFERENCES. Duncan, Kidson, Dolmetsch. 


No. 62. Here’s a health unto His Mayesty. 
Txuis song, which has been popular since the 
days of Charles II, is by Jeremy Savile, and ap- 
pears in Playford’s Musical Companion (1667). 
It is referred to in two of Shadwell’s plays —The 
Miser (1672), and Epsom Wells (1673). 


REFERENCES. Jackson, Chappell, Baring-Gould, Kid- 
son, Duncan, Stanford. 


MattTHew Locke. 

MattHew Locke was born at Exeter in 1632, 
and was early engaged in dramatic music, since in 
1653 he collaborated with Christopher Gibbons 
for the music to Shirley’s Masque, Cupid and 
Death. At the time of the Restoration (1661) he 
wrote music for Charles II’s procession from the 
Tower to Whitehall, the day before the corona- 
tion; and he was the author of several anthems 
for the Chapel Royal. One of his best known 
works is the Macbeth-music, written for a produc- 
tion initiated by Sir William Davenant, whose 
death unfortunately intervened, the play being 
finally given by his widow and son, in 1672. The 
music has been ascribed to Purcell on account 
of a copy having been found in his handwriting. 
It seems, however, that he copied it as a study in 
preparation for his own sorceress-music in Dido 
and Aeneas, his first dramatic composition, three 
years after Locke’s death. Purcell was only four- 
teen years of age at the time of this Macbeth pro- 
duction. Locke died in 1677. There is a portrait 
of him in the Music School at Oxford. 


No. 63. My lodging it 1s on the cold ground. 


Tuis piece appears in The Rivals, founded on 
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Fletcher’s Two Noble Kinsmen. Chappell says 
Pepys witnessed the play twice in 1664, but it 
became most popular about 1667, when Moll 
Davis and Betterton appeared in it. Moll Davis 
so took Charles II’s fancy that he removed her 
from the stage and had a child by her; where- 
upon it was said that she sang this song so touch- 
ingly that it raised her bed from the cold ground 
to the couch royal. The original air is here given, 
though the words are now often sung to a later, 
popular air which suits them less. This latter 1s 
also associated with words by Rochester. Locke’s 
air appears in The Dancing Master of 1665. 


REFERENCES. Chappell, Duncan. 


Prtyam Humrrey. 

PetHam Humrrey was born in 1647, and was 
one of a group of three very gifted “Children 
of the Chapel”’ (z.e., boys educated as choristers 
in the Chapel Royal), immediately after the Res- 
toration. The other two were Wise and Blow, the 
last being the best known, perhaps owing to his 
having lived out his natural life, while Hum- 
frey — possibly a finer genius—died young. He 
was sent by Charles II to study in Paris under 
Lully, and on his return in 1667 was admitted 
a Gentleman of the Chapel Royal. In 1672 he 
succeeded Cooke as Master of the Choristers, and, 
died two years later in his twenty-seventh year. 
He has left really fine work. Boyce preserves 
seven anthems in his collection, the best, perhaps, 
being “O Lord my God, why hast Thou forsaken 
me?’’—an elevated and very pathetic composi- 
tion. Both this and “Have mercy upon me, O 
Lord!” contain the chord of the augmented 
sixth, unprepared, som dozen years or more be- 
fore Bach’s birth. Two of his songs are given in 
this collection, and these represent very fairly his 
powers in this kind. 


No. 64. I pass all my hours. 

THIs song is sometimes called ‘“‘ The Phoenix,” 
and is printed under that title in Jackson’s Eng- 
lish Melodies. The rhythm halts somewhat owing 
to the frequent quarter-note, following an eighth- 
note, at the end of the measure; and the two 
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measures of C bass with dotted half-notes both 
in bass and melody area little unfortunate. The 
song has, nevertheless, a distinct charm of its own. 
Neither bass nor melody,—all that Humfrey 
left, — of course, has been tampered with. 

Roth words and music appear in Playford’s 
Choice Songs, and the words are said, in an old 
copy, to be written by Charles I] —an ascrip- 
tion which to Horace Walpole, at least, seemed 
probable enough. The copy in question adds: 
“and set by Mr. Pelham Humfrey, Master of 
the Children of his Chapel.” 

RererENcEs. Hawkins (4pp. No. 32), Burney, Play- 


ford, Jackson. 


No. 65. O the sad day! 

~ Tuts pathetic song is preserved in the British 
Museum (Add. MSS. 29396). The words are by 
Thomas Flatman. The voice-part and bass only 
are given, and in the present version these re- 
main untouched. Here and there, as in measures 
6 to g, this bass shows signs of uncertainty in the 
way it hovers about the D; but on the whole the 
song is remarkable for the period, and shows 
genuine feeling, notably in measures 1 to 4, and 
at the diminished fourth on “those dear eyes.” 
The augmented triad used in measure I is not an 
anachronism: it was employed without prepara- 
tion before Humfrey’s time. 


REFERENCE. Jackson. 


Joun Brow. 

Dr. Brow is one of the chief musical figures of 
the Restoration Period. He was born in 1648, 
and was one of the Children of the Chapel Royal 
un ifs revival in 1660. He became organist at 
Westminster Abbey in 1669, resigned in favor 
of his pupil Purcell in 1680, was reappointed on 
Purcell’s death in 1692, and then held the office 
till his own death in 1708. He wrote a large num- 
ber of anthems, etc., for use in the services there 
and in the Chapel Royal, of which also he was 
one of the organists. Three services and eleven 
anthems are preserved in Boyce’s collection of 
Cathedral Music. In 1700 he published a col- 
lection of songs, etc., under the title Amphion 
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Anglicus, from which both of the two songs here 
given are taken. 


No. 66. Te// me no more. 


Tuts song also is from the Amphion Anglicus, 
where it appears simply as a melody with figured 
bass accompaniment. This bass has been pre- 
served in the present version. The title-page of 
the original edition (1700) says: “A Thorow- 
Bass to each Song, figur’d for an Organ, Harpsi- 
chord, or Theorboe-Lute By Dr. John Blow. 
London: Printed by Wm. Pearson for the Au- 
thor; and are to be Sold at his House in the 
Broad Sanctuary, over against Westminster Ab- 
bey, and by Henry Playford, at his shop in the 
Temple-Change, Fleet St. MDCC.” 

REFERENCE. Amphion Anglicus. 


No. 67. It ts not that I love you less. 
Tuis is a setting of words by the well-known 
poet, Edmund Waller (1606-1687). This piece 


‘(called also “The Self-banished’’) was set like- 


wise by Henry Lawes and others. Kidson gives 
a setting by Charles Young, father-in-law of Dr. 
Arne. In the present version the original bass is 
preserved. 


REFERENCES. Duncan, Kidson, Boosey, Novello, 4m- 
phion Anglicus. 


Henry Purcelt. 

Henry Purcett, who may be considered one of 
England’s really great composers, was born about 
1658, in Westminster. He entered the Chapel 
Royal when little more than six years of age, and 
was at first under Captain Henry Cooke; but at 
his death in 1672 was transferred to Pelham 
Humfrey. Later, he became Blow’s pupil for 
composition; and in 1675, when about seventeen, 
was commissioned to compose music for Dido 
and Aeneas, written by Nahum Tate. This was 
performed by a Girl’s School in Leicester Fields, 
under the direction of the Principal, Josias Priest, 
who was also a dancing-master, and led to Pur- 
cell’s being commissioned to write music for Dry- 
den’s Aurung-zebe,as well as for Shadwell’s Epsom 
Wells, and The Libertine (1676), both of which 
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were given on the public stage; and other dra- 
matic works followed from time to time. 


In 1680 he was appointed organist at West; 


minster Abbey, in succession to—and many say 
at the suggestion of— Blow, who resumed the 
poston Purcell’s death. In 1682 he became organ- 
ist at the Chapel Royal, on the death of Edward 
Lowe. His connection with these churches led to 
his writing a good deal of church music, much of 
which is very fine, and some—such as the an- 
them “O Lord God of Hosts’— magnificent. 
In 1690 he wrote new music for Shadwell’s 
version of The Tempest; and in 1691 came his 
chief dramatic work, King Arthur, for Dryden’s 
play. This was a great success; and about a 
dozen songs from it are included in the Orpheus 
Britannicus. In 1692 came The Indian Queen 
(Howard and Dryden), which contains the cele- 
brated song, “ Ye twice ten hundred Deities.” He 
died at home (Westminster) in November, 1695, 
and was buried under the organ in the Abbey. 


No. 68. L attempt from love's sickness to fly. 
Tus pleasant song is from The Indian Queen, 
and is included in the Orpheus Britannicus,which 
is a collection of Purcell’s songs for one, two, and 
three voices, from various sources, published by 
his widow in 1698. A second edition, enlarged, 
followed in 1711; and a third, now very rare, in 
1721. It is from this last that the present version 
is prepared. Only melody and bass are given (and 
are here preserved), with some, though incom- 
plete, figuring. The volume is of stamped leather, 
about thirteen inches by nine inches. It is two 
inches thick, and contains two books (four hun- 
dred and ninety pages),—in all about one hun- 
dred and eighty songs. The first part has a dedi- 
cation to Lady Howard, by Purcell’s wife; the 
second contains a dedication to Lord Halifax, by 
Playford. 


REFERENCES. Orpheus Britannicus, Boosey, Jackson, 
Baring-Gould, Novello. 


No. 69. Nymphs and Shepherds. 
Tuis very attractive song is also preserved in the 


Orpheus Britannicus,and comes from The Lider- 
tine, mentioned above. As in the last case, only 
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the melody and bass are given, both of which 
have been preserved in the present version. The 
figuring is still more exiguous, a couple of 2’s 
being the whole of the directions in this kind. 
The imitational passages have been carried out 
in the manner of Purcell’s, in similar pieces with 
string accompaniments. 


REFERENCES. Orpheus Britannicus, Novello. 


No. 70. I’W sail upon the dog-star. 

Tuis is from The Fool's Preferment(A& IV), writ- 
tenin 1688 to Tom d’ Urfey’s play. It is preserved 
in the Orpheus Britannicus, and the same remarks 
as were made for Nos. 68 and 69 apply in this 
case. 


REFERENCES. Orpheus Britannicus, Jackson, Baring- 
Gould, Novello. 


No. 71. Dido’s Song. 

Ir is noticeable that the ground-bass of this very 
touching song is almost identical with one some- 
times used by Bach—most notably in the great 
“Crucifixus” in the B minor Mass. Purcell, of 
course, does not show so much resource in vary- 
ing the effects, but he makes fine use of the idea, 
and his avoidance of the full cadence in the sixth 
measure from the end is a very happy touch. As 
might be conjectured, the song comes from Dido 
and Aeneas, and that it should have been written 
at the age of seventeen, and ten years before 
Bach’s birth, is remarkable. The present is sim- 
ply an arrangement for pianoforte of the original 
string-parts. 


REFERENCE. Dido and Aeneas. 


No. 72. Mad Bess. 

Tuls song, also, appears in the Orpheus Britan- 
nicus, Book I. It is not—like the greater num- 
ber of the pieces in that collection —taken from 
one of the operas, but is a separate song stand- 
ing entirely on its own merits. The title there is 
“Bess of Bedlam;” voice and figured bass only 
are given. Considering the state of the separate 
song at the time,—and indeed until Schubert 
came, —itis remarkable that Purcell has done as 
much as he has in the way of poetic illustration. 
REFERENCE. Orpheus Britannicus. 
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No. 73. What shall I do? 

In 1690 Purcell wrote music for a quasi-opera 
by Betterton, based upon Beaumont and Fletch- 
er’s play, The Prophetess, or the History of Dio- 
clesian; and the present song appears in Act ITI. 
The air was afterwards adapted to the words, 
“Virgins are like the fair Flower in its Lustre,” 
in The Beggars’ Opera. The score of the opera was 
published in 1691, and in the dedication, to the 
Duke of Somerset, Purcell has some interesting 
remarks on the state of music in England at the 
time, which are quoted in Grove. The song 1s 
very attractive, with its strongly rhythmic, dance- 
like character. It does not appear in the Orpheus 
Britannicus. Some of the current versions seem 
to be either carelessly done, or to take unwar- 
rantable liberties, even Purcell’s bass, the sub- 
stratum of the whole, being frequently altered. 


REFERENCES. Purcell’s Dioclesian, Novello. 


RIcHARD LEVERIDGE. 

RicHarpD LeverIDGE was primarily a bass singer, 
and was born in 1670. He sang in Blow’s “Te 
Deum” and “Jubilate” for St. Cecilia’s Day, 
1695, at Drury Lane, 1705-07, at the Queen’s 
Theatre, 1708-12, and in Rich’s Company at 
Lincoln’s Inn Fields and Covent Garden for 
nearly thirty years. In 1730 (at the age of sixty) 
his voice was so well preserved that he chal- 
lenged all comers in a bass song, for one hundred 
guineas. About 1726 he opened a coffee-house 
in Tavistock Street, Covent Garden. Meantime 
he had been doing some composition —in 1699 
the music for The [sland Princess, or the Generous 
Portuguese,and in 1716 music for a comic masque 
— Pyramus and Thishe—of his own compiling 
from Shakespeare’s Midsummer Nights Dream. 
He published a number of songs in 1727, in two 
small volumes, and others appeared separately. 
He died in March, 1758, having been supported 
during his last years by a subscription among his 
friends. 


No. 74. The Roast Beef of Old England. 


CHAPPELL gives three versions of the words of 
this song: (1) The original two verses by Field- 
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ing, from his Don Quixote in England, 17333 
(2) Leveridge’s six verses, the first being simply 
an appropriation of Fielding’s; and (3) The Roast 
Beef Cantata, by Forest, in illustration of Ho- 
garth’s picture, The Gate of Calais. Hogarth, it 
seems, had an inveterate enmity for the French, 
having narrowly escaped being shot as a spy for 
sketching the gate of Calais. The present song is 
preservedin Welsh’s British Musical Miscellany, 
and in the Universal Musician, both undated. 


REFERENCES. Chappell, Kidson, Duncan, Baring- 
Gould, Boosey, Stanford. 


No. 75. Black-eyed Susan. 

Tue tune of this song was used in several operas 
of the time. The words are by Gay, were written 
not later than 1723, and were also set by several 
other composers: it was Leveridge’s tune, how- 
ever, that took the popular fancy. Duncan gives, 
in his Appendix, an earlier version of this tune, 
which bears little resemblance to its present form 


as here printed. It comes from a volume of half- 


sheet songs in the British Museum. The book 
contains four settings, by Carey, Leveridge, Hay- 
don, and Sandonis, of “Sweet William and Black- 
eyed Susan,” as the song was formerly called. 


REFERENCES. Chappell, Duncan, Kidson. 


T. AUGUSTINE ARNE. 
Dr. Arne, as he is usually called, was born in 
1710,and was theson of an upholstererin Covent 
Garden. He went to Eton, and was educated for 
the law, but his natural bent declared itself and 
overcame all obstacles. Like Handel, he managed 
to smuggle a spinet upstairs, and practised at 
night with the strings muffled. His passion for 
the opera led him to borrowaservant’s livery, and 
so to get in undetected. At last, when his father 
found him leading a chamber-band at a friend’s 
house, before he was believed to know how to 
handle a fiddle, he saw that it was of no use to op- 
pose him any longer, and bowed to the inevitable. 
The lad soon got into opera-composing ; and, 
after teaching his sister singing, wrote, and pro- 
duced at Lincoln’s Inn Fields, music to Addi- 
son’s opera, Rosamund (1733), in which she took 
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the name-part. Various similar works followed, 
among them fred, produced in 1740 at the resi- 
dence of Frederick, Prince of Wales (afterwards 
killed by a cricket-ball), and in which occurs the 
song “Rule Britannia.” In the December of the 
same year, forarevival of 4s You Like It, he set 
two or three songs, not all of which really belong 
to the play. The two years 1742-44 he spent 
in Dublin. In 1746 he wrote, for The Tempest at 
Drury Lane, the song “Where the Bee sucks.” 
In 1759 he received the Oxford degree of Mus. 
Doc., honoris causa. He produced many other 
operas, glees, catches, canons, etc., before his 
death in 1778. He was buried at St. Paul’s, Co- 
vent Garden. 


No. 76. Under the greenwood tree. 

Tuts is of course one of the 45 You Like It songs 
mentioned above. Many of the current versions 
are rather sophisticated : the present one has been 
prepared from what is apparently a contemporary 
print, which gives the songs sung at this pro- 
duction, in score. This score is very simple, con- 
sisting only of piccolo, violins, voice, and figured 
bass, which last would certainly be filled up at the 
harpsichord, and probably by Arne himself. The 
spirit of the words is well caught, and the song 
has deservedly remained the standard setting. 


REFERENCES. Duncan, Chappell, Baring-Gould, Boosey, 
The Skylark, Novello, Stanford, Arne’s 4s You Like It 


music. 


No. 77. Blow, blow, thou winter wind. 

THE same remarks apply to this. The music, 
which is perforce of a more intimate character, 
thereby attains a higher beauty, and is more vital 
and touching. It will be noticed that Arne did not 
set the whole of the words. 


REFERENCES. Jackson, Duncan, Baring-Gould, Boosey, 
The Skylark, Novello, Stanford, Arne’s 4s You Like It 


music. 


No. 78. When daisies pied. 

TuIs song appears in the same set, having been 
inserted for the 1744 production, and sung by 
Celia. It comes, of course, from Love’s Labor’s 
Lost. The piccolo is here replaced in the score by 
the flauto traversa. 
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REFERENCES. Duncan, Kidson, The Skylark, Novello, 
Boosey, Baring-Gould, Arne’s 4s You Like It music. 


No. 79. Te/l me where is fancy bred. 

Turs, too, from The Merchant of Venice, was ap- 
propriated for the 1744 produétion, the flute being 
again a piccolo. It is very strong,as music, though 
it perhaps is not quite successful in reflecting the 
delicate and fanciful beauty of the words. It will 
be noticed that Arne did not set the whole of the 
words. 


REFERENCE. Arne’s 4s You Like It music. 


No. 80. Where the bee sucks. 

Tuts, as mentioned above, was written for a pro- 
duction of The Tempest at Drury Lane, in 1746. 
It is a very charming effort, has taken a perma- 
nent place on the stage, and is the most adequate 
setting of the words which has so far appeared. 


REFERENCES. Duncan, Kidson, Boosey, The Skylark, 
Novello, Stanford, Arne’s 4s You Like [t music. 


Tuomas LINLEy. 

Tuomas Lintey was born at Wells, about 1725, 
and became a singing-master at Bath. In 1774 
he collaborated with Stanley in the produétion of 
oratorios at Drury Lane; and on Stanley’s death 
in 1786, with Dr. Arnold. His daughter married 
the brilliant Richard Brinsley Sheridan, for whose 
play, The Duenna, Linley and his son Thomas 
supplied the music. In 1776 he bought part of 
Garrick’s share in Drury Lane and became mu- 
sical manager, composing a good deal himself. 
He died in Southampton Street, Covent Garden 
(his home), in November, 1795, and was buried 
in Wells Cathedral. 


No. 81. Here’s to the maiden. 

Tuts well-known and breezy song comes from 
Sheridan’s scintillating comedy, The School for 
Scandal, which was produced in 1777. The tune 
was adapted by Linley from an old dance-tune, 
“ Half-Hanykin,” which appears in all the early 
editions of Playford’s Dancing Master, from the 
first (1650) onward. Linley has done so much to 
the tune, however, that it may really be called 
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his. The old copies of the song bear the title 
“The General Toast.” 


REFERENCES. Duncan, Kidson, Boosey, Baring-Gould, 
Chappell. 


WILLIAM JACKSON. 

Tue author of Jackson’s Te Deum (in F), at one 
time so popular, was born in 1730, as the son 
of a grocer at Exeter. He received a good gen- 
eral education, and in music became a pupil, 
first, of Silvester, organist of Exeter Cathedral, 
and afterwards (1748) of Travers, in London. 
He returned to Exeter as a teacher, and in 1755 
published a set of twelve songs, which immedi- 
ately became popular. From this time his com- 
positions flowed ina pretty copious stream,among 
them a comic opera, The Metamorphosis, produced 
at Drury Lane in December, 1783, the words of 
which, as well as the music, were attributed to 
him. It was not a great success, being performed 


only two or three times. He wrote a fair amount 


of church-music, which was not published till 
long after his death, when it was edited by Pad- 
don, then organist of Exeter Cathedral. It is not 
of high quality, though the Ze Deum had a great 
vogue and is still used. Jackson was also an ama- 
teur painter, an imitator of Gainsborough, whose 
friend he was. He died in July, 1803. 


No. 82. What shepherd or nymph of the grove ? 
Tuts is number eleven of a set of twelve songs 
marked Opera Settima. It has a simple charm, 
and is composed for voice and cembalo solo, fully 
written out, and here merely transcribed. There 
is a curious introduction to the volume in which 
the Opera Settima appears, wherein Mr. Jackson 
falls foul of Dryden, Pope, and others, for spe- 
cifying instruments in musical odes, which he 
regards as very embarrassing, since it forces the 
composers to execute the order willy-nilly. 

REFERENCE. Jackson (Twelve Songs, Op. 7, No. 11). 


No. 83. To fairest Delia’s grassy tomb. 

Tuts is number twelve of the same set, and, like 
the last, is composed for voice and cembalo solo, 
fully written out. It has only been necessary to 
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add a few notes here and there, where, to mod- 
ern ears, there was a very noticeable bareness. It 
likewise has a touching and direét quality which 
constitutes its value. 

REFERENCE. Jackson (Twelve Songs, Op. 7, No. 12). 


CHARLES DIBpIN. 

Cuarves Disprin, the writer of sea-songs, was 
the son of a Southampton silversmith, and was 
born in the year of “ Bonnie Prince Charlie’s” Re- 
bellion— 1745. He was the eighteenth child, and 
the family had been of some importance, his 
grandfather having been a wealthy merchant and 
the founder of the village of Dibdin. Sea-affairs 
would be brought before thechild’s mind at South- 
ampton, especially as his eldest brother was cap- 
tain of an Indiaman. Charles went to Winchester 
College, and while there felt the call of music, 
and sang with the choristers not only in the col- 
lege chapel, but also in the cathedral. Kent, the 
organist, wrote anthems for him and taught him 
to sing them; and Fussel, his successor, taught 
the boy the rudiments of music. Beyond this he 
was self-taught, studying Corelli’s concertos and 
Rameau’s works. At fifteen he went to London as 
an employee in Johnson’s music warehouse, but 
soon left this for the stage, getting an engage- 
ment as actor-singer at Covent Garden. Beard, 
the manager, encouraged him, and gave him a 
benefit, at which he produced his Pastoral (words 
and music), The Shephera’s Artifice (1762-63). 
This was the first of a long series. Dibdin was 
connected with the theatres all his life, wrote 
music for a large number of pieces, and wrote also 
a large number which were entirely his own. In 
1796 he built a theatre, which he called “Sans 
Souci;” about 1798-99 he published a History of 
the Stage; in 1802 the Government granted him 
a pension of two hundred pounds; in 1803 he 
published his own Professional Life; in 1805 he 
sold his theatre and retired. Shortly after this, 
owing to a change of ministry, his pension was 
withdrawn, and he opened a music-shop, which 
failed and left him bankrupt. A subscription was 
then opened, and an annuity of thirty pounds 
was purchased for himself, his wife,and daughter, 
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successively. Later on, his pension was returned. 
In 1813 he was attacked by paralysis, and died 
in July, 1814, at Camden Town, London. 

In 1823 acolleétion of ninety-nine songs was 
issued by Dr. Kitchiner, with the approval of 
Dibdin’s widow. This edition, which contains a 
_ biographical sketch and the songs in their ori- 
ginal form (tune and bass), has been used in the 
preparation of the present issue. 


No. 84. Blow high, blow low. 

Tuis is one of Dibdin’s best known songs, and 
was composed in a gale during a thirteen-hour 
passage from Calais. “It arose,” he says, “out of 
reflections that I was on my return to her who has 
since lent inspiration to so many similar senti- 
ments.” It should be understood that Dibdin’s 
gift was especially for melody: his technique in 
the matter of harmony, and so forth, was small; 
and consequently his songs have been edived from 
the beginning. In a volume containing more than 
one thousand of his songs (1842), four men were 
engaged to provide pianoforte accompaniments. 
In the present version Dibdin’s melody and bass 
are preserved. These facts will explain any differ- 
ences that may be observed between the songs 
as given here and elsewhere. This song first ap- 
peared in The Seraglio (1776). 


No. 85. Yo, heave ho! 

Tuts song appeared first in a piece called Tour? 
to the Land’s End, classified as a “ table entertain- 
ment,” and produced in 1799, probably at Sans 
Souci. It has a certain sturdy quality which has 
given it its popularity. 


No. 86. Then farewell, my trim-built wherry. 
Tuts song comes from The Waterman, which 
was first performed at the Haymarket in 1774. 
Charles Bannister was the original “ Poor Tom,” 
or Tom Tug,” a part which was filled later by 
Incledon, Dignum, and Braham. The song has 
a pleasing flow of melody which has given it a 
wide popularity. 


No. 87. Tom Bowling. 
Tuis—probably the finest, and certainly the 
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most widely known of all Dibdin’s songs— first 
appeared in a piece called The Oddities, produced 
at The Lyceum in 1789. It has a touching qual- 
ity, which may be partly accounted for by the 
fact that it was written on the occasion of the 
death of the writer’s eldest brother, that captain 
of an Indiaman mentioned above, by whose help 
he had first been started in London. Dibdin’s 
songs are known wherever sea-faring folk do con- 
gregate; but “Tom Bowling” is known wherever 
English is known, and always finds its way to 
the heart. 


No. 88. The “folly Young Waterman. 

Ir is this jolly young waterman whose farewell 
is given as No. 85. Both songs come from The 
Waterman, produced in 1774,.and were enor- 
mously successful. 


James Hook. 

James Hook was born in 1746 at Norwich, and 
received his musical instruction from Garland, 
the Cathedral organist. He early migrated to 
London, and soon got some of his songs sung at 
Ranelagh and Richmond. He was next engaged 
at Marylebone Gardensas organist and composer 
(1769-73); and a similar engagement followed 
at Vauxhall Gardens (1774-1820). During these 
years he is said to have written two thousand 
songs, cantatas, and catches,some of which won 
prize medals at the Catch Club. He was also for 
many years a church organist, and wrote music 
for a large number of dramatic pieces. Many of 
his songs were published in collections, but the 
greater number were issued separately. He died 
at Boulogne in 1827. 


No. 89. The Lass of Richmond Hill. 

THIs song was written in 1790, probably for 
use at Vauxhall Gardens, a purpose for which 
its easy sentiment and smoothly flowing melody 
rendered it very suitable. It has proved widely 
popular by reason of the same qualities. The 
words axe attributed by some to Leonard Me- 
Nally, by others to W. Hudson. 


REFERENCES. Duncan, Boosey, Baring-Gould, The 
Thrush, Novello, Crosby, Stanford. 
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RICHARD JOHN SAMUEL STEVENS. 

RicHarD Joun SaMuEL STEVENS was born in 
London in 1757, and became a chorister in St. 
Paul’s Cathedral, thus receiving his education. 
He gained the Catch Club prizes for gleesin 1782 
and 1786, and in the latter year was appointed 
organist of the Temple. Ten years later he re- 
ceived the appointment (in addition) to the Char- 
terhouse; and in March, 1801, that of Professor 
of Music in Gresham College. He wrote a large 
number of glees, many of which are of very fine 


quality. He died in September, 1837. 
No. go. Sigh no more, ladies. 


Tue original form of this very arresting piece is 
that of a glee, but it is now very frequently sung 
as a song, and has been included in many col- 
lections in that guise. It has a simple sincerity 
and charm which cause it never to fail in its 
appeal. Duncan gives settings by Arne and Sul- 
livan, the latter of which is rather sophisticated, 
and neither of which is so convincing as this 
unassuming flow of song by Stevens. The words, 
of course, come from Much Ado About Nothing, 
Act II, Scene 3,—the scene in which the trick 
is played upon Benedick to make him think 
Beatrice is in love with him. 

REFERENCES. Boosey, The Skylark, Stanford, The Har- 


monist, Duncan. 


Joun Davy. 

Joun Davy was a native of Devonshire, and 
was born near Exeter in 1765. A pleasant tale is 
told of his childhood. The village blacksmith is 
said to have missed some twenty or thirty horse- 
shoes, which were at last discovered in an upper 
room, where Davy, having arranged them to form 
a scale, was imitating Crediton chimes upon 
them. When about twelve, he was articled to 
Jackson, organist of Exeter Cathedral; and later 
went to London, finding employment asa teacher 
and in a theatre band. His powers in composi- 
tion gradually became known, and he wrote 
music for several dramatic pieces which were 
produced at various theatres, including the old 
Sadler’s Wells. He died at St. Martin’s Lane, of 
general infirmity, in February, 1824. 
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No. 91. The Bay of Biscay. 

Turis is the best known of Davy’s works, and 
the piece upon which his reputation now rests. 
It originally belonged to the ballad-opera Span- 
ish Dollars (1805), the words being by A. Cherry. 
It is a stirring song, and still a popular favorite. 
REFERENCES. Boosey, Duncan, Baring- Gould, Stanford. 


Joun BRAHAM. 

Joun Brauam, whowasof Jewishextraction, was 
born in London in 1774, and is said to have sold 
pencils in the streets for a time. Apparently 
Leoni, the Italian singer, heard him sing; for the 
boy became his pupil, and sang for his benefit at 
Covent Gardenin April, 1787. Other appearances 
followed; but when Braham’s voice broke he was 
in some difficulty, for Leoni had proved unsuc- 
cessful and left England. Abraham Goldsmith 
befriended the lad; and in 1794, when his voice 
recovered, he appeared at Bath, under the direc- 
tion of Rauzzini, who gave him instruction for 
three years. In 1796 he appeared at Drury Lane 
under Storace’s management, and then went to 
Italy, visiting and studying at Florence, Milan, 
and Genoa. He reappeared at Covent Garden 
in 1801, and thenceforward had a triumphant 
career as a singer. The low level to which opera 
had fallen is illustrated by the fact that, in what- 
ever piece he sang, Braham made a rule of writing 
his own part, —a rule that he was able to follow 
for years. In 1826, however, he appeared as Sir 
Huon at the production of Weber’s Oeron. In 
1831 he, in partnership with Yates, bought the 
Colosseum for forty thousand pounds; he then 
built, at a cost of twenty-six thousand pounds, 
the St. James’s Theatre, which was opened about 
1836. These ventures proved unsuccessful, and 
the fortune he had amassed was dissipated. He 
died in February, 1856. He was popular in so- 
ciety, and his reputation as a singer was unri- 
valled, while his songs also created a sort of rage 
for some years. 


No. 92. The Death of Ne/son. 
Tus is perhaps the most widely known of 
Braham’s songs, and has had an enormous pop- 
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ularity. Of course it must not be judged by any 
high artistic standard; it attained its vogue by 
its patriotic and hero-worshipping sentiment, 
ready intelligibility, and easy vein of melody. 
The words are by J. S. Arnold. 


REFERENCES. Boosey, Duncan, Baring-Gould. 


No. 93. Drink to me only. 

CHAPPELL says that “all attempts to discover 
the author of this simple and beautiful air have 
hitherto proved unavailing, and, in all probabil- 
ity, will now remain so.” Since his time, however, 
it has come to seem probable that the writer was 
Colonel R. Mellish (1777-1817), who—says 
Duncan— was himself the first to sing it, at the 
Noblemen’s and Gentlemen’s Catch Club, which 
was founded in 1761, and had George IV and 
William IV among its earlier members. The song 
seems to have appeared in various forms: Dun- 
can speaks of it as having been at first a duet; 
and Kidson speaks of a version as a glee for three 
voices. The words are by Ben Jonson (1573- 
1637), and appearamong his earlier poems under 
the title To Celia 


REFERENCES. Boosey, Duncan, Kidson, Baring-Gould, 
Chappell, The Skylark, Crosby, Stanford, The Harmo- 
nist, Pan Pipes. 


CHARLEs Epwarp Horn. 

CuHarves Epwarpb Horn was the son of a musi- 
cian from Saxony, whosettled in London in 1782, 
under the patronage of Count Bruhl, the Saxon 
ambassador. Four years later the son, Charles 
Edward, was born, and received his musical ed- 
ucation at first from his father, and then from 
Rauzzini. He became an opera-singer, and made 
a success as Caspar at the production of Der 
Freischitz at Drury Lane. He also wrote several 
operas, anda good deal of incidental music for the 
stage, as well as single songs, glees, etc. During 
1831-32 he was musical director at the Olym- 
pic. About 1833 he went to America, where he 
successfully produced several English operas at 
the Park Theatre, New York. He then had a se- 
rious illness, lost his voice, left the stage, began 
teaching, and—in partnership with a Mr. Davis 
— founded a business as importer and publisher 
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of music. In 1843 he returned to England, and 
two years later produced his oratorio, Satan. 
In 1847 he again went to America, and became 
conductor of the Handel and Haydn Society of 
Boston. Early in 1848 he was back in England, 
but by June had returned to Boston and was re- 
elected to his old conductorship. He died in that 
city in October, 1849. 

He made a wide reputation, and his list of 
compositions is a considerable one, including 
opera, oratorio, cantata, song, and glee. 


No. 94. Cherry ripe. 
Tus setting of Herrick’s charming song from 
the Hesperides is now by far the best known of 
all Horn’s writings, and has attained a popular- 
ity which bids fair —and deservedly —to last for 
many a day yet. There is asimple freshness and 
charm about it which make an instant appeal to 
all. It first appeared in 1825. 
A change or two from Herrick’s text have 

crept into the song. His first line runs: 

Cherry ripe, ripe, ripe, I cry. 
And lines 6 and 7 were originally: 

There’s the land, or cherry isle, 

Whose plantations, etc. 


REFERENCES. Boosey, Duncan, Baring-Gould, Stanford. 


No. 95. I’ve been roaming. 

Tuis, too, though not equal to “Cherry ripe,” 
is an attractive song, anda favorable specimen of 
the work of the period to which it belongs. The 
words first appeared in the Athenaeum, and are 
variously attributed to two writers on the staff 
—Soame and Darley. 

REFERENCES. Boosey, Baring-Gould. 


Sir Henry Row tey BisHop. 

Henry Row ey Bisyop was born in London, 
in November, 1786, and received his musical in- 
struction from Francesco Bianchi. His dramatic 
bent declared itself early, and at the age of eigh- 
teen he wrote the music to Angelina, which was 
performed at Margate; the ballet-music T amar/an 
and Bajazet followed, and was produced at the 
King’s Theatre in 1806 (aet. 20). From this time 
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onward his connection with the theatres was very 
close, and his writings for them flowed ina con- 
tinuous stream. In 1810 Covent Garden engaged 
him for three years as composer and director of 
music; and when this period had elapsed a fresh 
engagement of five years followed. In 1813 the 
Philharmonic Society was founded, Bishop being 
one of the original members and taking his turn 
as conductor. In 1825 he transferred his services 
to Drury Lane, under the management of that El- 
liston whom our readers will rememberas the sub- 
ject of one of Lamb’s most picturesque essays. 
In 1826 Weber’s Oberon was announced at Co- 
vent Garden, and consequently “The Lane” put 
Bishop on to prepare a rival opera as a counter- 
attraction. This piece, 4/addin, took him more 
than a year to write. The book of Oderon is poor, 
the music fine: the book of Aladdin is even 
worse, and the music of Bishop hardly a make- 
weight to that of Weber: consequently it is no 
great wonder that the piece fell flat. In 1830 
Bishop became musical director at Vauxhall, and 
a fresh series of compositions followed. In 1833 
he wrote The Seventh Day for the Philharmonic 
Society, but this was out of his true line, and was 
not successful. In 1839 he received the Oxford 
degree of Mus. Bac. In 1841 he accepted the 
Chair of Music at the Edinburgh University, but 
resigned it in 1843. Hewas knighted in 1842,and 
on Crotch’s death was appointed to the Chair of 
Music at Oxford. He died in April, 1855, and 
was buried at Finchley. 

Bishop has been mentioned as almost the only 
instance in recent times of a man’s living by com- 
position, but there seems to be a slight misap- 
prehension involved in the remark. His duties 
were generally those of direéfor and composer: he 
had a steady routine of conduéting and organiz- 
ing to get through, and it was for this, largely, 
that his salary was paid. His genius is not of the 
great order; but he was ready, fertile in resource, 
and deservedly popular in his own time. One 
of his happiest pieces is the popular part-song, 
“What shall he have that killed the Deer,” from 
As You Like It. It is to him also that we are in- 
debted for the tune of “ Home, Sweet Home,” 


which he adapted from an old Sicilian air, and 
used in the opera C/ari. 


No. 96. Bid me discourse. 

Tuis is a fair specimen of Bishop’s powers. It is 
straightforward, sound, honest stuff; but poetical 
feeling is not Bishop’s forte,and thereis not much 
of it here. The words are part of Venus’s speech, 
in Shakespeare’s Venus and Adonis, stanza 25. 


REFERENCES. Boosey, Novello. 


No. 97. Should he upbraid. 

Tuis song is often, following a theatrical tradi- 
tion, inserted in The Taming of the Shrew, asa 
sort of introduction to the last scene. The re- 
peated chords are rather characteristic of Bishop. 


REFERENCES. Boosey, Baring-Gould, Novello. 


No. 98. Love has eyes. 

THE same charaéteristics are noticeable here. It 
would seem that the necessity of turning out 
theatrical stuff to time was not of unmixed ad- 
vantage to Bishop’s art: still, no great sentiment 
is required, and the music is not unsuited to the 
conceits of the poem. 


REFERENCES. Boosey, Duncan, Novello. 


No. 99. The Dashing White Sergeant. 

Tuis also shows the stage influence. It is a mezzo 
song; and one can almost see the actress in a 
semi-military costume advancing to the footlights 
with a theatrical smile, and with interludes of 
dance. It is a spirited piece, and would be bound 
to go down well. 


REFERENCES. Boosey, Duncan, Novello. 


JosepH AucusTINE WADE. 

JosepH Avucustine Wapbe was probably the 
son of a Dublin dairyman, and was born about 
1797-1803. He married a young lady of fortune, 
near Athlone, but soon tired of her and returned 
to Dublin. Whether the fortune vanished, or 
whether he was cast off, he seems soon to have 
been in difficulties. He published a ballad, “I 
have culled every floweret that blows,” which so 
struck Sir J. Stevenson that he—finding Wade 
had some knowledge of theory— persuaded him 
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to apply for the Chair of Music in the University 
of Dublin (!), which had been unoccupied since 
Lord Mornington’s resignation in 1774. Ma- 
triculation, etc., proved, however, an insuperable 
bar, and the idea was abandoned. Wade tried 
surgery, but gave that up, and at last migrated 
to London, where he was engaged by Chappell 
as a sort of general utility man. Here he helped 
_ Macfarren with some of the accompaniments in 
the earlier issue of Chappell’s national ballads, 
but his intemperance soon led to his dismissal. 
He managed to get appointed as conductor of 
the opera, but did not retain that post long either. 
His wife died, and he seems to have married 
again and to have had some children, as an appeal 
was made for them after his death. He became 
more and more dissipated, and his downward 
progress was at last rapid. He died in London, 
in July, 1845. 

Mr. Baring-Gould tells of his having been en- 
gaged by M. Anati, at one time ar. officer under 
Murat when King of Naples, but then settled at 
Winchester as teacher of languages at the col- 
lege. Wade had to teach Anati’s daughter har- 


mony, etc., lived in the house, and received a 


salary. His drinking-habits demoralized Anati, 
who followed suit; and Wade found himself so 
comfortable that he did not relish the idea of 
wandering again when the engagement was over. 
One evening, therefore, over their gin and water, 
he proposed to marry his pupil and stay there 
in saecula saeculorum; whereupon “the proud 
rushed to the cupboard and pro- 
duced two pistols, one of which he flung at the 


, 


Neapolitan’ 


music-master, shouting: ‘To death, for this 
insult!” Wade was sobered, incontinently fled, 
and returned to London post-haste. He had real 
talents, and, had his character been steadier, 
might have done good work. As it is, he is re- 
membered by a few songs, though he wrote also 
one or two larger works. 


No. 100. Meet me by moonlight. 

Tuis is now the best known of Wade’s writings, 
though the duet “I’ve wandered in dreams,” 
and a few other vocal pieces, are still occasion- 
ally met with. The vein is somewhat sentimental, 
doubtless, but it is just that quality which has 
given the song its vogue. 


REFERENCES. Boosey, Baring-Gould. 
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g. Of all the birds. Chap. 75, Th. 161. 
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11. By a bank as I lay. Chap. 93, EM 12. 
12. The Carman’s Whistle Chap. 139, FWVB. 
(As I abroad was walking). 
13. The British Grenadiers. Chapeis?, K 214, 2D 1256, 6126, BG 2, N11: 
14. Come, live with me and be Cap, 215, EM 30, K 216,£D Il 68, Th. 10. 
my love. 
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32. King Arthur. ECS 20. 
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38. The Vly is on the Turmut. ECS 70. 
39. The Plough-boy. K 304. 
40. Lord Rendal. CS 46. 
41. Widdicombe Fair. BG 8, SW 34. 
42. O Mistress Mine. EAD 23. Chap s209eki10,.8 > lar8; SS 4, PaPs 24. 
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a Boy. 


. Cease, sorrows, now. 


Weelkes’ Euterpe. 


. Lt was a lover and his lass. 
. Now is the month of maying. 
. As I walked forth. 


. Dear, do not your fair beauty 


wrong. 


. Awake, sweet love. 

. Now, O now, L needs must part. 
. Come again. 

. Shall I come, sweete Love. 

. Never weather-beaten sail. 

. There is a Garden in her face. 
. Flora gave me fairest flowers. 
. Weep, O mine eyes. 

. If she forsake me. 

. Since first I saw your face. 

. Gather your rosebuds. 

. The Silver Swan. 

. Bid me to hve. 

. Here’s a health unto His 


Mayesty. 


. My lodging it ts on the cold 


ground. 


. TL pass all my hours. 

. O the sad day! 

. Tell me no more. 

. It is not that I love you less 


(The Self-banished). 


. [attempt from love’s sickness 


to fly. 


. Nymphs and Shepherds. 

. [7° sail upon the dog-star. 

. Dida’s Song. 

. Mad Bess, 

. What shall I do? 

. The Roast Beef of Old Eng- 


land. 


» Black-eyed Susan. 
. Under the greenwood tree. 
. Blow, blow, thou winter 


wind. 


. When daisies pied. 

. Tell me where is fancy bred. 
. Where the bee sucks. 

. Here’s to the maiden. 


. What shepherd or nymph of 


the grove? 


. To fairest Delia’s grassy tomb. 
. Blow high, blow low. 

. Yo, heave ho! 

. Then farewell, my trim-built 


wherry. 


. Tom Bowling. 
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3 
THE THREE RAVENS 


Old Ballad 


(circa 1611) 


Edited and arranged by Granville Bantock 
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Lento espressi 





VOICE 


hey 
hey 


were three ra 


1. There 


field, Down a down, 


oTeene 


in yon - der 


Down 
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they 


as black as 


were 


down, hey down, They 
down, hey down, There 


aw. 


shield,With a 


un-der his 


lies 
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of them 
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one 
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do they their 


So well 
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ty down, 








break - fast 
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| — AF aaa al 
n= 
sia 
ree 
Reese 
| 
Sn es 
SE IS 
lie 
Ts 
y 
him 
were 
ere 
— 
[j= ES) 
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Fane 
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ee 
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Ss 
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\a eee 
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fool 


kiss’d his wounds that 
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s 
hey down, She was dead her - self 
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oe eee 
frases eae el 
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eS 


God 


And 


down, hey down, There’ 





down, hey down, 


down, 


To WE a 
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HUNT 


THE KINGS 


(1537) 


Old Tune 
Edited and arranged by Granville Bantock 


Words attributed to GRAY 
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© 
A 
ms 
py 


the morne 


so are the treene, 
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Original ending 


Day. = 
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the 


deere to 


bring his 


deere_ to Daye = 
- dle bed.__ 
the 
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leave his 


bring his 
laugh 


sound._ 


at 
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laugh 


sound. 
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mer —- rie noise 


at the 
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The woddes__ 
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To 


as he 


the skye 
our King is 


in 


And smiles 
Har - ry 


For 
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lus - tie 


dogges are 
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gone a 


ace yOu Gaye 


Tie 
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D 
THE HAWTHORN TREE 


Tune: Dargason, or the Ledany 
Edited and arranged by Granville Bantock 

















, Con gaio mf semplice yes 
vorcr Hesg— Se 
PESSVZS) | a SUR ae | Wie, eI Pay ee le ey po a CT, 
1. It was a maid of my coun -try__- As 
last she ask - ed of this tree, “How 
tree made an - swer by and by, “I have 
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iin IN WEE SE SE RSE Ca GENER Wis oo) (AN NR SR 
ASV, AS C) a ag a a ee 
she came by a haw - thorn tree,— As full of flows as 
came this fresh - ness un -_ to thee, And ey =" rye epranch so 
cause to grow thi v=)" Am) ae phente-ely ee The sweet - est dew that 
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might be seen She mar-veld to see the tree so green.2. At 
fair and clean? I mar - vel that you grow so green:’3. The 
ev-er be seen Doth fall__ on me __ to keep me green?’4.“Yea” 
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6 
WESTRON WYNDE 


Sixteenth Century Tune 
Edited and arranged by Granville Bantock 


Second verse by 
Helen F. Bantock 


Tristamente 











wyll_thou blow? The 





rain down doth rayne; 


smalle 


1. West - ronwynde, when 


rall. molto 


in my bed 


And 


) 


my armes 


n 


i 


my love were 





payne 


hearte with yearn- ing 


> 
= 
les 
= 
a 
Q 


wyll_ thou— 


when 


ron wynde, 


2.West - 


clasp my dear love 


To 


win-ter dayes 


wear - ie through the 


rall. molto 
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Tune from the Fitzwilliam Virginal Book 
(William Byrd’s version) 
Edited and arranged by Granville Bantock 


Wan - ding, wan-d’ring here and there, As 
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THE WOODS SO WILD 


so wild, 


woods 








Shall I go walk the 
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CHEVY CHACEH 
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woe 
child 
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God 


and 
cy 
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that 
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The 


did 
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Once as 
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day. 





take. 


to 


sum 


Three 


Scot 








There are sixty-eight verses in this ballad, most of which are given in the Introduction to this volume. 
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From “Deuteromelia” (1609) 
Edited and arranged by Granville Bantock 
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10 
WE BE THREE POOR MARINERS 


From “Deuteromelia” (1609) 
Edited and arranged by Granville Bantock 

















Moderato 
VOICE fy? = =r 
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1. We be three poor maw Te LES: New - 
2. We care not for those mar - = tial men That 
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do —.. ' “Our 4 \states.) e dis - dain; But we care for the 
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From “‘Deuteromelia 
Edited and arranged by Granville Bantock 


11 


BY A BANK AS I LAY 


Lentamente sostenuto 


Ay 
2. Mas-ter 
3. Wak-en 


l 
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night - in 
lov 


= CLs 


lone 





well 
o’er 
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Me - thought 
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flow 
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(With harmonies by William Byrd) 
Edited by Granville Bantock 


From the Fitzwilliam Virginal Book 
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THE CARMAN’S WHISTLE 
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length she changed her 


A.“Why should young vir - gins 


mourn-ful song, La - 
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their 


sung 
lose 
mer - ry 


And 
And 
One 


coun -. te- nance 


pine 


3. At 
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Then 
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note_ or 














so long; 
in’ time?” 
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long - er stay, But 
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young men 
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could 
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THE BRITISH GRENADIERS 


24 


Sir Nowell’s Delight (1634) 


Edited and arranged by Granville Bantock 
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COME, LIVE WITH ME 


Sixteenth Century Melody 


pi aleb oe gsr ce hee Edited and arranged by Granville Bantock 


Lentamente 
mp espresstvo 


















VOICE 
1. Come, live with me and be my love, And we will all the pleas - ures 
2. There will we sit up- on therocks And see the shep-herds feed—their 
3. There will I make thee beds of ros - es And a thou - sand fra - grant 
PIANO 

















prove That hill and val - ley, dale and field, And all__the crag - gy moun - tains yield. 
flocks By shal-low riv - ers, to whosefalls Me- lo - dious birds sing mad - ri - gals. 
po-sies,A cap of flow-ers and a _ kir-tle Em- broi-derd all withleaves of myr-tle. 























) 
4. 6. 
A gown made of the finest wool Thy silver dishes for thy meat, 
Which from our pretty lambs we pull, As precious as the gods do eat, 
Fair lined slippers for the cold, Shall on an ivory table be 
With buckles of the purest gold. Prepared each day for thee and me. 
5. 7. 
A belt of straw and ivy buds The shepherd swains shall dance and sing 
With coral clasps and amber studs: For thy delight each May-morning: 
And if these pleasures may thee move, If these delights thy mind may move, 
Come, live with me and be my love. Then live with me and be my love. 


LOVE’S ANSWER 
_ From the “Sonnets to Sundry Notes of Music” 


If that the world and love were young, 
And truth in every shepherd’s tongue, 
These pretty pleasures might me move 
To live with thee and be thy love. 
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Sixteenth Century Melody (1580) 
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ONCE I LOVED A MAIDEN FAIR 


28 


Seventeenth Century Melody (1650) 
Edited and arranged by Granville Bantock 
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YOU GENTLEMEN OF ENGLAND 


Seventeenth Century Tune 
Edited and arranged by Granville Bantock 
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KARLY ONE MORNING 


Seventeenth Century Tune 
EHdited and arranged by Granville Bantock 
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LOVE ME LITTLE, LOVE ME LONG 


32 


Seventeenth Century Tune 
Edited and arranged by Granville Bantock 


Allegretto 


bur - den 


Au - tumn’s tem-pests 


thes 


Is 


| 
tet) 
S 
° 
i) 


4 
~ 
oC 
o 
p=) 
n 
ae 
o 
S| 
1 
& 
=| 
n 


love me 


1.Love me lit - tle, 
2.Win-terscold or 


PIANO 


Hs 
i 








are 
- bel: 


is too hot and strong Burn -eth soon 
know d feat Nev - er 


that 


Love 


re 


can 


»— 


€ 


can nev - er 


t 











too 


nor 
tell 


back-ward, 


Nor too 


me} 
_— 
° 
12) 


¢ 
_ 
os 
on 
Mo) 
Som | 
3 
° 
= 


have thee 


not 
that 


I would 
the love 


Still 


Such 


I 


love, 


Siucho= 





CTese. 


haste. 
- well! 


in 
fare 


not 


Fad - eth 


last - eth 


Love that 


in 


woo 


or 


Thou must give 








ML - 2408-14 


Copyright MCMXIV by Oliver Ditson Company 


w 


20 i 
PRETTY POLLY OLIVER 


Seventeenth Century Tune 
‘ Edited and arranged by Granville Bantock 
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BEGONE, DULL CARE! 


Seventeenth Century Tune 
Edited and arranged by Granville Bantock 
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Seventeenth Century Tune 
Edited and arranged by Granville Bantock 
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Seventeenth Century Tune 
Edited and arranged by Granville Bantock 


23 
THE BARLEY-MOW 
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*) Verse 4, pottle, 5, gallon, 6, barrel, 7, hogshead, 8, pipe, 9, butt, 10, tun, 11,lake, 12, river, 13,sea, 14, ocean. 
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24 
BARBARA ALLEN 


Traditional Tune 
Edited and arranged by Granville Bantock 
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5. Though death be print - ed on his face And oer his heart is 
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steal-in’, Then haste a-way to com-fort him, O love-ly Bar- bara Al-len” 
steal-in’, Yet lit-tle bet - ter shall he be “For bon-ny Bar - bara Al-len. 


nigh him,___And_ all she said when_ 





there she came:-“Young man, I 


think youre dy- ing.” 


























He turned his face unto her, straight, 
With deadly sorrow sighing:- 

“O lovely maid, come pity me; 
I’m on my death-bed lying.” 


8. 

“If on your death-bed you do lie, 
What needs the tale you're tellin’; 

I cannot keep you from your death; 
Farewell)’ said Barbara Allen. 


9. 

He turned his face unto the wall 
As deadly pangs he fell in; 
“Adieu! Adieu! Adieu to you all! 

Adieu to Barbara Allen!” 


10. 

As she was walking o’er the fields 
She heard the bell a-knellin’;; 
And every stroke did seem to say, 

“Unworthy Barbara Allen!” 


11. 
She turned her body round about 
And spied the corpse a-coming; 
“Lay down, lay down the corpse,” she said, 
“That I may look upon him.” 











12. 
With scornful eye she looked down, 
Her cheek with laughter swellin’; 
Whilst all her friends cried out amain:- 
“Unworthy Barbara Allen!” 


13. 
When he was dead and laid in grave 
Her heart was struck with sorrow; 
“O mother, mother, make my bed, 
For I shall die tomorrow. 


14. 
“Hard-hearted creature him to slight 
Who loved me so dearly! 
O that I had been more kind to him 
When he was alive and near me!” 


15. 
She, on her death-bed as she lay, 
Begged to be buried by him, 
And sore repented of the day 
That she did e’er deny him. 


16 
“Farewell” she said, ‘ye virgins all, 
And shun the fault I fell in; 
Henceforth take warning by the fall 
Of cruel Barbara Allen” 
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KH LEATHER BOTTEL 
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Seventeenth Century (or earlier) 


Edited and arranged by Granville Bantock 
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Then what do you say to these black pots three? 


If a man and his wife should not agree, 


Why, they’ll tug and pull till their liquor doth spill: 


In a leather bottél they may tug their fill, 
And pull away till their hearts do ake, 
And yet their liquor no harm can take. 

So I wish, etc. 


5. 


Then what do you say to these flagons fine? 

Oh, they shall have no praise of mine; 

For when a lord is about to dine 

And sends them to be filled with wine, 

The man with the flagon doth run away 

Because it is silver most gallant and gay. 
So I wish, etc. 


6. 


A leather bottél we know is good, 
Far better than glasses or cans of wood; 
For when a man’s at work in the field 
Your glasses and pots no comfort will yield, 
But a good leather bottél, standing by, 
Will raise his spirits whenever he’s dry. 

So I wish, etc. 


one end, the use. of man. 
tho’ he had fall-en, all had been well. 
stop.) ple in all had been well. 










wish in heav’n his soul maydwell, That 


At noon the haymakers sit them down 

To drink from their bottles of ale nut-brown; 

In summer too, when the weather is warm, 

A good bottle full will do them no harm; 

Then the lads and the lasses begin to tattle, 

But what would they do without this bottle? 
So I wish, etc. 


8. 


There’s never a lord, an earl, or knight, 
But in this bottle doth take delight; 
For when he’s hunting of the deer 
He oft doth wish for a bottle of beer: 
Likewise the man that works in the wood, 
A bottle of beer will oft do him good. 

So I wish, etc. 


9. 


And when the bottle at last grows old, 

And will good liquor no longer hold, 

Out of the side you may make a clout 

To mend your shoes when they’re worn out, 

Or take and hang it up on a pin, 

’T will serve to put hinges and odd thing's in. 
So I wish, etc. 
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JOHN PEEL 


Old Hunting Song 
Pe Edited and arranged by Granville Bantock 
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Old Tune (circa 1608- perhaps older) 
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Edited and arranged by Granville Bantock 
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“T like not the Court, nor to City resort, 
Since there is no fancy for such maids as me; 
Their pomp and their pride I can never abide, 
Because with my humor it doth not agree. 
O the oak, and the ash, and the bonny ivy-tree 
Do flourish at home, in my own Countree!” 


5. 


“How oft have I been on the Westmoreland green 
Where the young men and maidens resort for to play, 
Where we with delight, from morning till night, 
Could feast it, and frolic, on each holiday. 
O the oak, and the ash, and the bonny ivy-tree 
Do flourish most bravely in our Countree!” 


6. 


“A-milking to go, allthe maids ina row, 
It was a fine sight, and pleasant to see; 
But here in the city they’re void of all pity, 
There is no enjoyment of liberty. 
O the oak, and the ash, and the bonny ivy-tree, - 
They flourish most bravely in our Countree!” 


7. 


“When I had the heart from my friends to depart 
I thought I should be a lady at last; 

But now I do find that it troubles my mind, 
Because that my joys and pleasures are past. 

O the oak, and the ash, and the bonny ivy-tree, 

They flourish at home in my own Countree!” 


12. 


“The ewes and the lambs, with the kids and their dams, 
To see, in the country, how finely they play! 
The bells they do ring, and fhe birds they do sing, 
And the fields and the gardens so pleasant and gay! 
O the oak, and the ash, and the bonny ivy-tree, 
They flourish most bravely in our Countree!” 


9. 


“At wakes and at fairs, being void of all cares, 
We there with our lovers did use for to dance; 
Then hard hap had I my ill fortune to try, 
And so up to London my steps to advance. 
O the oak, and the ash, and the bonny ivy-tree, 
They flourish most bravely in our Countree!” 


10. 


“But still I perceive Ia husband might have 
If I to the City my mind could but frame; 
But I'll have a lad that is North-Country bred, 
Or else I'll not marry, in the mind that I am. 
O the oak, and the ash, and the bonny ivy-tree, 
They flourish most bravely in our Countree!” 


11. 


“A maiden I am, and a maid I’ll remain 
Until my own country again I do see; 
For here in this place I shall ne’er see the face 
Of him that’s allotted my love for to be. 
O the oak, and the ash, and the bonny ivy-tree, 
They flourish at home in my own Countree!” 


“Then farewell, my daddy, and farewell, my mammy! 
Until Ido see you I nothing but mourn; 
Remembering my brothers, my sisters and others, 
In less than a year I hope to return: 
Then the oak, and the ash, and the bonny ivy-tree, 
I shall see them at home in my own Countree!” 
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WITH JOCKEY TO THE FAIR 


Popular Song (circa 1772) 
Edited and arranged by Granville Bantock 
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7 _@>e aaa | | fen od Lean ae ee et 5 ; 
LESS I | yg SU SS eS aes een ee 25 
rose and trippd it oer the lawn; His Sun - day coat the youth put on, For 
Jen-ny. im- pa - tient cried,“Who’s there?”“°Tis _I, my love, and no one near, Step 
will, by all the Powrs a - bove, And neer de-ceive my charm- ing dove: Dis - 
p ase ie or ee 
(sla TEL” fogs ag A AAT SS ee ae RS ene Re CO ' : eee 
7 ae Cee 2 tees ee Eee ee ee ee ee 
2, 2° ©», | oe 5 2 
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ee 
7 a s : = ee ae = 
Ne ST ae a GS SS A a = ag 
VY 5 Stl 
Jen=-ny had- vowd a. - way— to run With Jock = ey to_- the Faire For 
gen - tly down, you've naught to fear With Jock = ey - to the Fair, Step 
pel____ these doubts, and haste, my love, With Jock = ey to. the Fair, Dis - 
f) Wiewscsi eee Ze = | ) 
B dun Uae? ge | ge o—_ 
ate meray EE y 
Oe eet | 
d = ELA 
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Jen-ny had vowd a - way— to 
gen - tly down, you've naught to 
pel____ these doubts, and haste, my 
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=i = sae 


run With HOCky sey pesto.” “the Fair. 
fear With Wcek = évy > to. | the Fair?’ 
love, With locke wey. to. the Fair.” 
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“Behold the ring!" the shepherd cried: 
“Will Jenny be my charming bride? 
Let Cupid be our happy guide, 
And Hymen meet us there!” 
Then Jockey did his vows renew: 
He would be constant, would be true: 
His word was pledged_ away she flew, 
With cowslips sparkling with the dew, 
With Jockey to the Fair. — 


Soon did they meet a joyful throng, 
Their gay companions, blithe and young; 
Each joins the dance, each joins the song 
To hail the happy pair: 
What two were eer so fond as they? 
All bless the kind, propitious day, 
The smiling morn and blooming May 
When lovely Jenny ran away 
With Jockey to the Fair. 
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DOWN AMONG THE DEAD MEN 


Old Drinking Song (circa 1726) 


Risoluto Edited and arranged by Granville Bantock 
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if | gen aa 
Palleres. oa health to the King, and a last- ing peace, To 
2. Let charm - ing_._—s— beau - +ty’s__ health go round, In 
oF smil’- ingot Bac ichus= JOYS ok ties roll, Dev 
4. May love and___—-—- Wine their— rites main - tain, And 
ABA -—— rr 
Bose saan = p Oe Oe ee eed —-——— re 
PIANO wif marcato 
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fac - tion an end, to wealth i - crease. 

whom ce - les’ =_ tial joys are found ; And 
ny no pleas - ure to my soul; Let 
their u = nit - ed pleas - ures reign! While 







































































f) L de rr 1p dim. 
6 ee 
7 SS 
Come, let's drink it while we have breath, For there’s no drink - ing 
may con - fu - sion Still pure = sue The sense - less wo - man - 
Bac - chus’ health round brisk «ly meve, or Bac - chus is a 
Bac - chus’ treas - ure crowns the_— board We'll sing the joys that 
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ap’ ae CESS ea 
a 5.2) 2 "Cle Sa ee aT (PS ee eS ET h ey Daa 
ay Me are death. And he that will this health deere? ny: 
hat - ing crew! And they thats swore = semanrs health en ye, my, 
friend to love: And he that will this health de - ny, 
both Bb © st 3p) And they that won’t with us com - ply, 
\\ 
ESS” CPE F ED 
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Down a-mong the dead men, Down a- mong the dead men, Down, down, 
Down a-mong the dead men, Down a- mong the dead men, Down, down, 
Down a-mong the dead men, Down a- mong the dead men, Down, down, 
Down a-mong the dead men, Down a-mong the dead men, Down, down, 








allargando 
fp) = > piu f > > > KEN 
SU Ss BT Seay Sear ASST a aS SS ETS EET 
et ee ee a eee Oe ee tt 
3 pT ET CA Ae ASS | EE) LER) ie eer eae ul | 
2 ee eee 
down, down, Down a-mong the dead men let) him lie. 
down, down, Down a-mong the dead men let, othem. lie: 
down, down, Down a-mong the dead men fet? Shim rite. 
down, down, Down a-mong the dead men let them lie. 
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THE BAILIFF’S DAUGHTER OF ISLINGTON 


Lento cantabile 
mp eSpress. 


VOICE ty? 5 eg ee ee eo 


























Traditional Tune 
Edited and arranged by Granville Bantock 














Sa Ie = 
1. There was a youth, and a well-be-lov-edyouth, And he was a squire’s 
2. Yet. she ‘was coy and would “not_2 > uer=) neve iia: “he cid love her 
3. Bat. oykend his friends, ci. un - der-stand His fondand fool - ish 
/) b) gS 
ie. MT Gl >" i Se Pee ee ee, ee PS Es" a SS aa 
RU eee BES | eg Ge EB Oe See | 
PIANO ir CTESC 
:: Mp) eSpres. en gi 
7 (i ey 2 aa ee ee ee OP creas a eee ee 
Sf O33 GE sae See eS eee ESE Se) SS Sed OS SS Sea). at ESS 
2 SLA CE BAe EE Ae SESE 1.7 Soe od.4A oY ees 
SaaS a PEE et RE BS SE _ AT ST Ne LE SS ED SS SE 
f p ——<= == ———_, raul. dim. p 
& ADA SS ees EE ISI ae ee “6 Se) (2. ee oe 
o . hd aaa Em ee a= EPG Gee beeen A ee ae ee ee ee Ss Bae Se Si 
ifon Lae. ha el 425 | Po ee YS Se ee ae eee Ss Fs eS 
————————— |, Aa as aaa firey Se - pe Sa meas BS a Sa he SS 
vy, ——a 
son; He— loved the— bai - liff’s-daugh-ter dear That lived. in. .Is-ling* = ton. 
SO, No,— nor at_— an- y_— time would she An-y coun-te-nance to him show. 
mind, They sent him— up to fair ~Lon-don) An "ap = pren -" tice Store Sabina 
|p} 4 2 ae SSD 
Get ee Gee 0 Ee EE  ( ee ee ee ee Fe ae 
eee Se Se  ee E oee e  ) ( e  e l 
+ EEE A ET ty et OF 
& Se ee Ct 
a RS Yee BR A (SSS) ES CS IS 
ia GS LES 8 Bae eee ee ea aI Ed 
ee ES PEE ee Ey Ey 7 | SE A) 
ieee (ea 
4. 9 
And when he had been seven long years, “Before I give you one penny, sweet-heart, 
And never his love could see:— Pray tell me where you were born:” 
“Many a tear have I shed for her sake, “At Islington, kind Sir,’ she said, 
When she little thought of me” “Where I’ve had many a scron” 
5. 10. 
Then allthe maids of Islington “T prythee, sweet-heart,tell to me, 
Went forth to sport and play, O tell me whether you know 
All but the bailiff’s daughter dear — The bailiff’s daughter of Islington?” 
She secretly stole away. “She’s dead, Sir, long ago” 
6. 11. 
She pulled off her gown of green “Tf she be dead, then take my horse, 
And put on ragged attire, My saddle and bridle also; 
And to fair London she would go, For I will into some far country 
Her true love to enquire. 3 Where no man shall me know” 
ae in. 
And as she went along the high road, “O stay, O stay, thou goodly youth, 
The weather being hot and dry, She standeth by thy side: 
She sat her down upon a green bank, She is here alive, she is not dead, 
And her true love came riding by. And ready to be thy bride?’ 
8. 13. 
She started up, witha color so red, “O farewell grief, and welcome joy 
Catching hold of his bridle-rein:— Ten thousand times therefore: 
“One penny, one penny, kind sir)’ she said, For now I have found mine own true love 
“Willease me of much pain” Whom I thought I should never see more?’ 
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KING ARTHUR 
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Lancashire County Song 
Edited and arranged by Granville Bantock 


Con spirito 
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VOICE Tey ————————— SE AE eS GPR CEN CEE Aare 
4. King Ar - - thur had three— sons—— that he had: King 
2. The first he Wel, Bl mil-ler_that he was: The 
3. Now the mil-ler stole some grist— for his mill—— that he did: And the 
4...Oh, the mil-ler he was drownd in his dam—— that he was: And the 


PIANO 











AS les 


> P 











Ar - - - thur had three sons that he had; He 

sec - - - ond he was a weav - er——that he was; The 
“-weav - er stole some wool for his loom that) he did; And_ the 
that. he was; And old 





weav - er he was kill’d at his loom 












had three sons of yore, And he kickd them out of door Be .- cause they could not 
cit (here was ia, Slit? *--stle, = lit - tle tail- or- boy, And— he was might- y 
lit- tle tail- or- boy He_-__ stole some cor- du-.roy For to keep those three rogues 
Nick he cut his stick Withthe lit - tle tail-or-boy With the broad-cloth un - der his 


Staccato 
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LG) Sao ite Cee un enn” meer nen anliGaecmmcntimecececrajessoetes =. o's 
sing —— that he did. Be - - cause they could not sing—— that he did; Be - 
clev - er_that he was. And he was might - y clev-er that he was; And 
warm-— that he did. Kor ‘to keep those three rogues warm— that he did; For to 
Afi ———s eC hate en Gids With the broad - cloth un - der his arm—— that he did; With the 
eee SS SS 
nee ee Pee SSS Pe TS ae 
sf 
tie TP ST @ fe ___________ 
ane Se ae «FS a Ba TS 
SUE tg 
es 
() pf Bye 2ib' N\ N\ L => = P 
= amu ST FR GS Ws acer cTomerenen! 
Hep [ e—_ t+ >_> —_ i BH 
BS eS aa Se ee a a ae EES CL EE SEAN aS FSS ES 
®@) 
cause they could not sing —— that he did; He had three sons of yore, And he 
he was might - y clev-er_that he was; The thirds shew owas lity = tle; 
keep those three rogues warm—— that he did; The lit-tle  tail- or - boy He 
broad- cloth un - der his arm —— that he did; Old Nick he cut his stick With the 
















































ee aa Ss 
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> am ia Dy Sy pry Se es Soe ee 1 
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Y 2 Gl?” ay hee he” See ID (SE DS (ee A Se SY A PE | 
mar, ee SS 
kick’d them out of door Be - - cause they could not sing —— that he did. 
lit - tle  tail- or- boy, And.5 he was might - y clev- er_that he was. 
stole some cor - du - roy For to keep those three rogues warm—— that he did. 
lit - tle tail-or- boy With the broad - cloth in! ader i ahts arm—— that he did. 
SE Qe 
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THE CHESHIRE MAN 


Traditional Cheshire County Song 
Arranged by H. Orsmond Anderton 
Comodo e dramatico and edited by Granville Bantock 

























VOICE 1. ae) (wy (oS ee 2 a es ee ne ee ese aaa 
Che- shire man saild i, = toe opain, trade for mer - chan — 
said, “You Eng - lish rogue, look here! What fruit and spi - ces— 
Che- shire man ran to his hoard And _ fetchda Che - shire_ 
fruits are ripe but twice a_ year, As you your-self__ do__ 
Span-iard in a pas- sion flew, Andhis rap-ier took— in__ 
nev - ef let a Span-iard boast While Che-shire mena - 
PIANO 
Daan 
io So) LL (ia DU, PSS WD Re Sl A ET OE ae 
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a pS a 6 gp ee 
) ee “— (|e 
dise; When he af -tiv . - ed tome the main: . A Span - iard_ him_es - 
fine Our land pro-du - ces twice. a___ year! Thou hast_ not— such_ in 
cheese, And said, “Look here, you dog!__ be - hold! We have_ such_ fruits as 
say; But such asst pre - sent you_here Our land_ bringstwice a 
hand: The Che - shire man kick’d up— his—heels, Say-ing, “Thou'rt at___ my__com - 
bound, Lest they shouldteach him toy ehis= cost ~~ T'o dance a____ Che —: shire__ 
gp Sh pr 
7 TLDS Wi aiay RS Cae 2 STRESS PES SN LA WD ES ORE A NS RE OAT eee eT 
ey? 7a i] 53 Ce a. SS BT ae ESS OY KT a en Sos ae 
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 §& Ss. Pe (Je 

pies we A Spal tarde uhim~. ecole. ptes: R. Who 

thine, oe Thou hast = eno0te = esuchas in thine?’ 3. The 

iheseve = We have__ such__ fruits_ as these 4. Your 

AN eee Our land___ brings_ twice_ a- day.” 5. the 

Mango Say-ing,““Thou’rt at my—__. com - mand? Beers) 8) 

Round, To dance_ a Che - shire__ Round. 
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| THE DERBY RAM 


Derbyshire County Song 

























































































Gioviale Edited and arranged by Granville Bantock 
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1. As I was go- ing to Der - by, Sir, *Twas on a sum - mer’s 
eet ads etoureteet =r to walk on, Sir,  It- had. four-feet. — to .. 
3.The horns that were on _ its head, Sir, Held a re 4 gi-ment "of 
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day, I met the fin - est ram, Sir, That ev-er was fed on _ hay; 
Stang. = ANG © eV Pry foot it had site vid cov-er an a-cre of land.$ And in- 
men, And tongue that was-in its head, Sir, Would feed_ them ev - ‘ry _ one, 
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Lincolnshire County Song 
of 


Edited and arranged by Granville Bantock 
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THE LINCOLNSHIRE POACHER 


pren- tice In 
com - rade Were 


For 


ap 
my 
- ter 


bound 
anda 





1.When I was 
2. As ie oe 
served my mas 


I 


CTESEC. 
well 


t) 


CC he a 




















: eee! 
cs cies 2 reas 
~ p 3 
Shae SS ° ° = MNS 
. a a ee | S 
WPS So <a $ ux RS UNG: 
S oo a! DS ta 
|e [ee 
cg J 
a} Ss 
3 eo ail ill 
oO r aa 4a co 
Hy 

















y - 
Rare 

eas 
a 
= Baa 
= 

Cee eT 
Be sS aeaearee) 
| 
ras at 
Eesear 2a 
the 
the 

ee | 
— 
SET aed 
aE 
a 





an 
—— 
shall quick - ly 
an - 
fan 
a ee) 
a 
ao a See J 





pase 
aah hat es 
ces 
you 
jump o’er 
ASG 
eer 
eet eae 
[i 
<a 
Naeger eee a 
epee eee 28 | 
AIRED 
eT RES {" 
aera 
= son 
cs son 
Roa 
2 ee See 
aan 
ET 
Poteet 
ze "Ga 


him 








eecell 
n dd " 
ih: < < | | 
5 i 
fe So m 
= 5 . 
z | > aa 
= 


shin - ing night, 
Saas 
| ees. Ser eee 
neo BF, 
(Sa a ae 
i ear aS 
——— 
[= Se 


Eh See 2 ee ee 
Cy Rema eee”) A eaaeaa 
et SS a es) Bees 
pif 
Saas BS es} Nn a 
ee) SS RAT EE 2 5 
a bane 5 Eee ee 2 oe 
shin - ing night, In the 
In the 


game - keep - er, 
fame 
pater aay 
near 
[eerie SA 
Pe 
Paconeet Deere 
comet 
res 
SSIS? 
poach 
fight, 


TE lee lil a pelil lilt 3 Hil 
asbag 2 12 A 
: ty * IL 
a o 
Le | > (| ad bs 
i} oOo °° xt 
& : ne{ te t 
4 ee LEY TE ih) 22) I. 
es eel 
S c 2a 48 
: | : ll ] li tht 
fas} ° 
0) DPD 
: Wie ally my) PP Uo 
= T | 
Aa Ata ac eT ag aH 
He Hep Fl) Ae see A 
busZ besZ ad Bu=4 [MS a N 





ML- 2322-2 





Copyright MCMXIV by Oliver Ditson Company 


ay 
pts 
tis 
tis 


ee 


Oh! 

Oh! 

Oh! 
sostenuto 
Veale 
year. 
yeah 











) 








home; 
shire! 
steer, 
where 
deer! 
the 
the 


or 
trudged 
Lin -coln = 
woods did 
tele you 
sell_— his 
son of 
son of 


we 
in 
him 
not 
not 
sea 


set - ting four 
sea 


then 
lives 
did 
> will 


That 

sold 
In the 
In the 


Were 
And 


rade 

der, 
Bite 
That 


gen - tle -man 
And 


night 


a - gain, 
ing 


) 


shoul 
my boys, 
my boys, 


ame - keep - er 
shin - ing night 


up 
shin - 


o 
n 
iS 
° 
SG 
n 
he 
° 
rw 
48 
o 
a 
oP) 
=i 


. live, 
crown, 


a 
a 
a 


on my 


a 
a 


to 





me 
threw him 
for 
de-light on 
de-light on 
de-light on 





the hare 


I 


5. suc - cess 





3. As 


« 
e 





4. 

tak - ing 
took 

sold him 
my 

my 

my 


























ei" 











hi Mi 
ott 
2 
i z i 

th 
[| 
i | 
thie 
i : re 
NE aN 





61 


36 


WARD THE PIRATE 


Norfolk County Song 


Edited and arranged by Granville Bantock 
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[Fema 
aay 


2 


them of 


rob - bed 


Sinful 


ng 
mass ly 


> i ai 
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a | TES SST EAE: GSE] MASEL GAGS diesen che SP 
<a 'C a i 
AO ito Sate ea Sam saan ene mon sae fours a (eed Se Se 
9) rer. ‘ 
os then the king ve ro vid = yéd ad ship of no = ble fame, She’s 
4°Twas eight o- clock in the motmn = ing when they be - gan fo fight, And 
5.0 then the gal - lant “Rain - bow’ she fired, she fired in vain, Till 




















SM 


aS a 






























































f) CTESC. a ee 
co Se ae a a eee 
mur meee nee ey mee Leeks eS Z 
ae 
calld the “Roy - al Rain) 4= bow” ait you would. know her name; She 
so ° they) did) -con’”-  ‘tinis ue ((there: till fine  o = clock at night; “Fight 
/ six - and - thir - ty Of (wher Imenye abl on. ‘thew deck were slain; “Go 














f fs 
fan 7 <r) 


ang 

































































CTESC 

B) 4, 

ype 

( 

ey Pet 

in 
was as ‘well «pro =  yid\- ed.” for as an - y ship an nes Full 
on, fight on; says Cap - tain Ward, “this___ sport well pleas - es me, For 
home, go home, says Cap - tain Ward, “and___ tell your king for me, If 



















































































thir- teen hun - dred men on_ board, to 
if you fight this month or more, your_=— mas:"— ‘ter’ I 
he reigns king on all the es Ward will reign. King” on sea. 
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ov 
THE BARKSHIRE TRAGEDY 


Berkshire County Song 
Edited and arranged by Granville Bantock 


























































Andantino 
Solo Chorus 
VOICE 
a he lived in fest Coun - tree, (With a 
2. AS they were walk-ing by _ the riv - ers brim, (With a 
an © SISii— eter, O sis - ter, pray Qiew yale thy, jhand, (With a 
A. nei - ther, Vll  nei- ther gie thee hand nor _ glove, (With a 
PIANO 
Solo 
f) P, N 
0) ESS eS a ES K a ame 
0 U0 2S eS a at ee ee TT TT 1 A CT Dy 
Uf Ay LAAs = ee ee a LT Ch al 
DLS Se 0 Rags i cae 
hey | down, bow down,) A varm - er hel lived) ing’ the 
hey down, bow down,) As they were walk-ing by _ the 
hey down, bow down,) O ais) acer) |O Sistan Leber pray 
hey down, bow down,) at Hele tuen eli) ney a therk lore 
ee ee Pee pee gees] 
Al cae! La" Ri esse SER eS ee a anes 























ieee ee ee eel canoes Nee 
Chorus 
S a ae ee 
x 6 eg RS a 
SUAS I See See RE Pa Rae ae ee Sa [| Pe) 
0 
West Coun-tree, And he had daugh - ters, one two and three, 
Tivewere er sm) brim, The eld’ = est pushd the Vourlgve.-. est) \+in; (And 
gie me thy hand, And Pll oie aahee both house__ and _ land, 
thee hand nor glove, Un, =. less thow lt gie me thy own true love, 
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be true _ to 





5. 
So down she sank and away she swam, 
(With a hey, etc.) 
Until she came to the miller’s dam, 
(And I'll be true, etc.) 


6. 
The miller’s daughter stood by the door, 
(With a hey, etc.) 
As fair as any gilly-flower, 
(And I'll be true, etc.) 


re 
“O vather, vather, here swims a swan, | 
(With a hey, etc.) 
Very much like a drownded gentlewoinan, 
(And Ill be true, etc.) 


8. 


The miller he fot his pole and hook, 
(With a hey, etc.) 

And he fished the fair maid out of the brook, 
(And I’1l be true, efc.) 


9. 


“O miller, I’ll gie thee guineas ten, 
(With a hey, etc.) 

If thou’lt fetch me back to my father agen) 
(And I’ll be true, etc.) 





10. 


’ The miller he took her guineas ten, 


(With a hey, etc.) 
And he pushed the fair maid in agen, 
(And I’l) be true, etc.) . 


BE 


But the Crowner he came and the Justice too, 
(With a hey, etc.) ; 

With a hue and a cry and a hullabaloo, 
(And I’ll be true, etc.) © 


12. 


They hanged the miller beside his own gate, 
(With a hey, etc.) 

For drowning the varmer’s daughter Kate, 
(And I'll be true, etc.) 


13. 
The sister she fled beyond the seas, 
(With a hey, etc.) 


And died an old maid among black savagees, 
(And I’ll be true, etc.) 


14. 
So I’ve ended my tale of the West Countree, 
(With a hey, etc.) 
And they calls it the Barkshire Tragedee, 
(And I'll be true, etc.) 
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38 
inte vii. 1S ON THE TURMUT 


Oxfordshire County Song 
Fadaited and arranged by Granville Bantock 


Pigramente, rustico 







CTESC. 


F F Sd SS ee eC ed ee Ee ee \ a 
LL “TS a EGS Sh RE SESS BS SS Be Ie ee eed Gn a ee 2 ee 
a J aaa | gt 5 
























VOICE 
One gide Ol why sum-mers morn, the twen - ty-first of May,___ Giles_ 
2. Nowthe first place as I went to work, it were at farm-er Tow - ers He__ 
3. When I was over at yon-der farm, they sent for I a - mow - in) But I 

PIANO 





Scrog-gins took his tur - mut hoe, with which he trudged a - 
vowd and sweard and then -de> -<<clared Jou Sarwere a first =-rate er; Nowthe 
sent word back Id sooner have the sack than lose my tur - mut 


some de- lights in hay - mak - in’ and some 
next place as I went to work, I took 
all you jol - ly farm - in’ - lads as bides 








*) “Vly” is Oxfordshire dialect for “fly.” 
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Chorus 
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39 
THE PLOUGHBOY 


Sussex County Song 
Edited and arranged by Granville Bantock 


lis - ten 


plough - boy 


plough- boys, Come, 
morn - ing The 


the 


you jol - ly 
in 


all 
ear ~ ly 


i 
on 
i . 
= 





mf espress. 


boys 
to 


the plough 
for 


es 


sing 
hors - 


to 


with me 
- stens 


join 
ha 





to 


== 


Me) 
S 
oS 

GH 
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o 

G 
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And 


s 


D) 


fame, 
comb straight, With 


-boy 


plough 
will 


and tails 


manes 


4] 





poco rau. 
f= ramet 
ae 


The 


straight, The 








plough 
plough 


brave 
brave 


team,— 


his 
plough 


drives 
to 


and 
= OF 


sings, 
deav 


en = 


whis - tles, 
he'll 


—— — 


poco ral. 


SaaS ae 
ES et eres 
ae iN ae 
Petre srs Soe 
CTESC. 
SaaS TN 
Se Vea 
a eee) 
az 
D 


" 


p.sd an 
— eV 
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Hee ? 
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cw Hh ® 
Se ect 
tO 
ee a 
Boe 
ao 
i = =} 
BS 
iss] oO 
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dG 
B+ o 
Ole 
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Her 
see 
H r= 
3 oo 
Gag 
a oO 
fy 
qe 


morn - ing To 
grow - ing, 
grow - ing, 


the 
a 
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corn 


iE 


ft) 





-— 
NE aN 


mf espress. 





This 


) 


a ~— gen. (= _tle cast, 
does 


ter 


with 
cheer - ful 


The 


With 


coon es 


the cel - lar - 
- sels make the 


opes 
dam 


us 


= 
= 
z 
= 
° 
S 


to 


wel - come 
in 


he 
lads come 


mas 


ay ge 





reap -ers hand; All 
so well, There's 


work 
crown 


OurtT 
ty 


done 


cause we've 


to stand, With 
Be - 


our fill 
ap - pear 


thick 
have 


val - leys 
An Ga ese ane: 


the 


makes 
cake 


So 


the year, 


peace and  plen - 


And 


of corn they now 


ears 











poco ral. 
ease 
7" 








boy 
boy. 


ing - 
ing 


der - stand Does the brave plough - 
the: skiity “Oss 2 ie brave plough - 


well__ may un 
ex cel 
drink, whilst here, 


you 
can 


this 
none 





boy. 


the brave plough - ing 


To 


MUD 


S 
S 
i 
So 
) 
S 
&, 
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Somersetshire County Song 
Edited and arranged by Granville Bantock 


them from, 
their skin, 


40 
LORD RENDAL 


Andante espressivo 


eat - ing 


been 
or 


did 


4. What was the col - 





mp eSspress. 
2. What have 


4. Where have 
3. Where 





aC i 
‘ _ 


Reh Ee 
al 





moth-er; 
moth-er; 
moth-er; 




















age ee 
eon EK SS) 
—— 

) CTESE. 
aes) 
EEE fg I 9 
a 

I’ve 
O 
From 
O 

7 
ae er) 
aoe eT | 
eS SS See 
cresc. | 
[ae De ee 
eae ee Se ee 
a a § 
eer 


re wee ee eee 
ew 
oe 
T—_ | 
4 
— 

dim 
[amen 
wy 
ap youead 
air? 
moth-er; 

















Sie hoe 
| ; | 3 5 om 
t)) ree 
eR RT es Ere 
Wn) aes S328 
| eae flew ace 
MT HAY 4s S833 ito ete (Le ee 
Gy Gs Ge atti TT ce U 
IL Leas PEER ae (TN) NR tt Hh it 
mD) uu I fg3% WD iy 2 
! wit ss=e INT wh | E 
mini}o & Ul « z 
A = PEAS) OO) ~ 
VOTE seca nt) cmc (ts ttt TS) { 
So Sa! Mh] steer ea: duty % 
s ne i aa fil TN = (US 
: i, 28s iw [Ulleese ) iy 
& See} SS) Bb: HT rT] & 
: Ss | ) Ni, & &&& ali iil ~_ 
mie S ; an a] 
Sires Sc Sab: ee Aliil TS = 
g esx 
es Ga ) le 
4h oo y,, ; rt x 
ooo ee oe S 
: mel Pele li NM! TN FN 
) ol 225s 198 Phe eet reins ul | 
ait re paris Hs PEE IE | TiN 3 
at lis ike # g= ith | 
RS bo Hin 
pel pa rT oo n s 
ul hh aN ms m io) : ‘ ubibe ® 
Agi EN I ae |- Ih J alll F235 3 [Al] AUN i 
bad M eae o8 
oN EEE ed es?* gy Py SU * i = th 
fs) fs} oy 
Pee | | AR - 
9 wy) 2? (Ie : jini ea “ : 
2 6 let i WU 
= ree oe bm ne ae 9 a> 
ay ans SY ie N SY mand tN aN 
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*) See note to this song in the Introduction. 














one? 
one? 


pret - ty 
pret - ty 


my 
my 


- ef, 
=~ 6f, 


moth - 
broth - 


your 
your 
your 
your 
moth - 
broth - 
lov - 





you leave 
you leave 
you leave 
you leave 
fen 


you leave your 
you leave your 
you leave your 


will 
will 
will 
will 


mp espress. 
5. 

6. What 
7. What 
8. What 
tN 

is 
pray 
What will 
What will 
What will 
What will 






































af 
NS) so eae 





mon mba aGnu agai acai ¢ | 


‘la tt Boa ik 
bape sees | nhteeen OTR 
oy din Wel yl 


|) 4 
yg 
down. 


moth - er; 


moth- er; 
moth - er; 
moth - er; 


EE RS 
eae SS 
ame 
ie sees 
a 
oa 
p= se 
dim 
TE CT 
eases A 
Saas! 
Sa 
[eg 
Lo Spee 
ea 
ere rece f 
oars ce 
Sean 
(ae ase 
molto ral. 
dim 
Tea 
ees Sa 
nea eS 
op a. oe 
fain would lie 


hang her, 
and I 


f= SS Se? 
Sian eae 
epieke sd 
SR ER 
= eee 
(eoeta Pe Set os 
Sees 
ot ees 
eee] 
and hous - es, 
sil - ver, 
and | HOLSu—e es, 


and 


to 
ee 
tiles eS 
= aa 
an 
FE A 
ek Ae 
fare ee 
Paes 
oe ee 
piu 


~) 


Ne ill es SN 
Lae | 
m Woe i 
She 


le 
@ 





Eee 
RSA RSS] 
maa 
Ghee Pa 

ee 
aera 
cere Ree 
land 
aa 
| 
=a 
Z, 
heart, 


cows 
rope 


cereal] 
(papescet = 2) 
Baar 
iad 
aaa 
eae) 
ed 
[exer Lee ca 
piu f 
ee 
‘ears 
aa] 
My 
My gold 
My 
A 
pee ae en ED 
(ey Dua 
aay las 
Peni Ea) 
eel aa 
= es 
a a 
=i 
eres 
Sane a 
C ea as 
sick to my 
es 
esa 


sil 


and hors - 


See ed 
qe aE 
a 
a 
= 
ee eee re 
Ss a rn = (eae al a Bh 
eee eS [ea a 
Se 
Le 
2 ee SRY PET 
Heresy ira ae eTNET SO. 
moth- er, 
Eee Vets moth- er, 
es, moth- er, 
hang her, moth - er, 
am 
Earle | 
le 
eae eT Ra 
am SSRs 
LF EON 
beeen =o oes SE) 
eas ee OE 
Pier 
rors Sera 
aa 
ey? ES 
soon, For Tm 
=a 
Pi 2? 
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EEE 
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aa Saas 
ee 
mf 
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DSS9 Reems L 
ljand 
gold and 
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) {ie 
; ee 
Tos Ea? Ses 
ESTEE San pT ee) ah A Ped 
SS 
9 ee 
> emi GEES CELA ead et EE) 
i <—_t +44 of oe oe = 
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22S eee 
Ta es LSS SR BSS 
{es er Seer Cor 
make my bed 
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WIDDICOMBE FAIR 


Devonshire County Song 























































































































Animoso Edited and arranged by Granville Bantock 
is 2 RE SSS ee ee ae eee 
i> aa > dad oe er a a Eee) : 
Y Pay, 
1. Tom Pearce, Tom Pearce, lend me your gray mare, All a-long, down a-long, 
2. And When shall I see a - gain my gray mare? All a-long,down a-long, 
3. Then Fri - day came and Sat - ur- day noon, All a-long, down a-long, 
220, Lom) Pearce "he, got” to the | top. of the. ‘hill, All a-long, down a-long, 
fH 
a = 
i S8 ACTS TR = Jae meee 
= 
PIANO J Se 
OO 
ane 
f) CTESEC. EES Le 
Se a aa as ce eee Sos ae a ame aes a 2 
Ea CESS se SS a NE RD TN RE a N 
eee gO NN | gs gg ee 
DOE SREY Sh eR I OE EN A ARO — AAAS EE! ET AT eset _ =e = =; 
Vy) 
out a - long, lee; Ore ct want for to PO Eto Wid - di-combe Fair Wi’ Bill 
out a - long, lee; By Fri - - day soon, or Sat - ur-day noon, Wi’ Bill 
out a- long, lee; But Tom ‘Pear - ce's old mare— had not trot-ted home Wi’ Bill 
out a - long, lee; And he seed his old maredown a - mak- ing her will Wi’ Bill 
f) » ——— 
EN See OL A eT ae SS oe ‘ a 
(eine Md Ie a es ETRY SE ES es eae Dy 
ee i Oe 2 



































GS Ol) Sy See Say LS. ay So eee ee REE 
of? 7 ee JE. (ESET BE 
(EEE AE, EEE EE A, ai 
ee fers 
a 


























Brew-er, John Stew-er, Pe-ter Gur-ney, Pe-ter Da-vy, Dan  Whid-don, Har-ry Hawk, old 
Brew-er, John Stew-er, Pe -ter Gur-ney, Pe-ter Da-vy, Dan Whid-don, Har- ry Hawk, old 
Brew-er, John Stew-er, Pe - ter Gur-ney, Pe-ter Da-vy, Dan Whid-don, Har-ry Hawk, ~— old 
Brew-er, John Stew-er, Pe -ter Gur-ney, Pe-ter Da-vy, Dan Whid-don, Har-ry Hawk, old 







































































ey ant EAT 
aaa 
CTESC. Chorus 
ES Ea eae ees a SI t 
ae Oe JS Beer ae ee t 
LS Ce EE | ee Ce ee... ps gg i 
GG] SSS fee | ae ee De, ee OT U 





if 
Old Un - cle Tom Cob - ley and all, 
Old Un - cle Tom Cob - ley and all. 
Old Un - cle Tom Cob - ley and all. 
Old Un - cle Tom Cob - ley and all. 

















By, 























cS tm 
lif 
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, mf tf eee 
i — A SN 
ifm 1G ar mS 2a” 2 eae mir ese EST &, ORS Re ee or Ge ARS JES ea 
Busy, ! Ey Je eee fi oe ee 
on 
5. So Tom Pear-ce's old mare, her took sick and died, All a-long, down a- long, 
6. But this is - nt the end of this shock-ing af - fair, All a-long, down a- long, 
7.When the wind whis-tles cold on the moor of a night, All a-long, down a - long, 
8. And all the longnight be heard skirl - ing and groans, All a-long, down a-long, 
Ee pe hes D) eee ee a ST RARER "need RL Eeeeeeieee IA Way sere Le te 
i |___qg} __} jf | et} rg dt  r'? er? ESS” BS 






































4 : er rax 

A Ge Sse ooo ao sees (oo ssa = sig 2 vee 
f) CTESC . Giza ——_—_—_— yp 
ed EE SL Se I SS re 
Ws See 
a _2eree_ Je) oe ae ee el eR ES ECS BOR IRS a i ae 
pp DE 

out a- long, lee; And Tom he sat down on a stone and he cried, j? Bill 

out a-long, lee; Nor, though they be dead, of the hor - rid ca-reer Of Bill 

out a-long, lee; Tom Pear - ce’s old mare doth ap - pear  gash-ly white, Wi’ Bill 
out a-long, lee; From Tom Pear - ces old mare in her rat- - tling bones, And from Bill 




















———— 
g- . 
e =) ° 
0, ep eer FS. (ie Oa 
BO BE. GE 22 2 ees eS a) Senne ee 
Saale ae _ ss ee I EEE I I ae OD (SS SR BAD He Te 
LL —— at See Se eS SS SS SS 







































IN h\ | aaa IN h\ LA ne aa) 
a ES PB PST BS eee a) 
i" Bee ES 2 eee ee Se 














sien 


Brew-er, John Stew-er, Pe - ter Gur-ney, Pe-ter Da-vy, Dan Whid-don, Har-ry Hawk, old 
Brew-er, John Stew-er, Pe -ter Gur-ney, Pe-ter Da-vy, Dan Whid-don, Har-ry Hawk, old 

Brew-er, John Stew-er, Pe -ter Gur-ney, Pe-ter Da-vy, Dan Whid-don, Har-ry Hawk, old . 
Brew-er, John Stew-er, Pe - ter Gur-ney, Pe-ter Da-vy, Dan Whid-don, Har-ry Hawk, old 

































































Un - cle Tom Cob - ley and CW Sodas Old Un - cle Tom Cob - ley and all. 
Un - cle Tom Cob - ley and ail Old Un - cle Tom Cob - ley and all. 
Un - cle Tom Cob - ley and rN pees Old Un - cle Tom Cob - ley and all. 


Un - cle Tom Cob - ley and all, 


Old Un - cle Tom Cob - ley and all. 
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O MISTRESS MINE 


WILLIAM SHAKSPERE WILLIAM BYRD (15422-1623) 
Lavted and arranged by Granville Bantock 


Lento molto sostenuto de 
mp CSPress. piu p 





VOICE 


mis-tress mine, where are youroam - ing? mis -tress mine, 
is love? tis not here-af - ter; 








PIANO 





CTESEC. 


(ESE Ee a Ee [Dre PEA A NSS Ad EE TW UE a at) 
ese — ee ee 9 oe ty oe 
eet ee Oe ot aa. ae Se, a aD ee ee eae mann 
where are youroam-ing ? O stay and hear; your true love’s com - ing, That can sing 
tis not here-af - ter; Pres - ent mirth hath pres-ent laugh-ter; What’ to come 





| 














oo 



























































- 
(3B BSS See 2 ee 
J ee 
a ee oe 
OY OLAS ee GE eee ee Ee ee Glee 2 SSS ee ee) 5 
ee O_O Ee Cae ce ed ba ae =e 
both high and low: Trip no fur-ther, pret - ty sweet - ing; Jour-neys end 
is- still _un-sure: In de-lay there lies no plen - ty; Thencome, kiss me, 








in_______ lov-ers’ meet-ing, Ev - SaLy. swice ainatis™ con. = > doth *know. 
sweet - aid tiwealtvn-Csyouthem =" jay) stuff will ;not______-._— en = dure. 
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43 
I THOUGHT THAT LOVE HAD BEEN A BOY 


WILLIAM BYRD (15422-1623) 
Fdited and arranged by Granville Bantock 


From “Songs of Sundry Natures” (1589) 


Allegretto delicato 


dim. 
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had been 


Love 





thought that 




































































- ed 
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With 


boy, 
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told 
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= ies 


fain 


Like tales of 
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dot - ing age that 


By 
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CHASE, SORROWS, NOW 


76 


THOMAS WEELKES (circa 1575-1623) 
Edited and arranged by Granville Bantock 


“First Set of Madrigals” (1597) 


From the 


Lento molto 


Pp espress. 








y 


my bod - 


hath now con-sumed —_ 


care 


bod - y quite, Lo, 


my 


now con-sumed 


Lin A 
aT 


buzz ch 
— OS Sa 


CT ESC. 


my 


hath now con-sumed 





quite, 
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ROBERT JOHNSON (Circa 1560 1634) 
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DEAR, DO NOT YOUR FAIR BEAUTY WRONG 


ROBERT JOHNSON (circa 1560-16384) 
Edited and arranged by Granville Bantock 
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SHALL I COME, SWEETE LOVE, TO THEE 


Words and Music by THOMAS CAMPION (circa 1566-1619) 
Dolcemente Edited and arranged by Granville Bantock 
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Words and Music by 


THOMAS CAMPION (circa 1566 
Edited and arranged by Granville Bantock 
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o4 
THERE IS A GARDEN IN HER FACKH 


rds and music by 


Wo 
THOMAS CAMPION (Circa 1566-1619) 


Edited and arranged by Granville Bantock 
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JOHN WILBYE (circa 1568-2) 
Edited and arranged by Granville Bantock 
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FLORA GAVE ME FAIREST FLOWERS 


nf dolce 
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*)N.B. Upper vocal part. 
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she was pleased, and she’s my 


was pleased, 


she 


She was pleased, 
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WEEP, O MINE EYES 
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JOHN BENET (Circa 1570-1615) 
Edited and arranged by Granville Bantock 


eeu con molto espressione 


Weep, O mine eyes, weep,_O mine eyes, weep, O mine 





p Poo crese. 


A- las! 


these your__ spring-tides, 
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not, 
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when, 
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these your 
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you. 


you, That_.Imay drown me in 


To swell so high that I may drown me in 


you, 
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PHILIP ROSSETER (circa 1575-1623) 
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IF SHE FORSAKE ME 


THOMAS CAMPION 
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SINCE FIRST I SAW YOUR FACK 


THOMAS FORD (1580-1648) 
Edited and arranged by Granville Bantock 


Lento sostenuto 
p dolce — = _—_———__ nf —— 
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1. Since first I saw your face I re- solved To hone .or “and.) te 
a If I ad - mire or praise you too much That fault you may for - 
sun whose beams most glo- rious__—)_ are Re - ject - eth no be - 























































































nown. yoy LL now I be dis - dain’d)) Pi=seuich s My heart had nev - er 
give me; Or if my hands had strayd to—touch, Then just - ly you might 
hold = er: And your sweet beau - ty, past com-pare, Made my poor eyes the 
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known you. What! I that loved and you that liked, Shall we be- gin to 
leave me: I askd you leave, you bade . me clove, sitet now a. time Guta 
bold - er. When beau - ty moves and wit de- lights, And signs of kind-ness 
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WILLIAM LAWES (1582-1645) 
Edited and arranged by Granville Bantock 


59 
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60 
THE SILVER SWAN 


ORLANDO GIBBONS (1583-1625) 
Edited and arranged by Granville Bantock 


CHRISTOPHER HATTON 
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espress. 
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61 
BID ME TO LIVE 
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HENRY LAWES (1595-1662) 
Edited and arranged by Granville Bantock 


Cantabile con dolcezza 


RRICK 


ROBERT HE 
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give 
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62 
HERH’S A HEALTH UNTO HIS MAJESTY 


mf 


JEREMY SAVILE (1625-1660) 
Ldited and arranged by Granville Bantock 
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health un-to His 
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that will not pledge this health, I 

















dim. 


Sab. Baa 


Eases an! 
He? ee WER 


la. 


la 


ike. liste Lie 


fal 


la la la la la, With a 


fib ys ese) lees Tks 


fal 


hang him-self, With a 


a lempo 


(ex 























° 
ih 
. 


M L-2349-1 


Copyright MCMXIV by Oliver Ditson Company 


63 
MY LODGING IT IS ON THE COLD GROUND 


104 


MATTHEW LOCKE (1632-1677) 
Edited and arranged by Granville Bantock 
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A soe 
RBSaee WE eee 
ieee ay Ree 
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that I 


man 
man 
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fates | 

Say 
the 


thou art 
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to 


turn 
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, re 
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a 


that 
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fe) me! or thou art he that - 
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art 
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64 
I PASS ALL MY HOURS 


(THE PHOENIX) PELHAM HUMFREY (1647-1674) 
Edited and arranged by Granville Bantock 


Words attributed to CHARLES II 


Doloroso 
mp eSpress. 
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sh ———_———————— pf 
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grove, But I live NOt the day when I see not my 
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charms, She I love may be lock’d in an =) g6th’- yee man’s 
heart Such an in’ fy NOs Cen’ pas - sion, so kind with - out 
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with-stand? 
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JOHN BLOW (1648 
Edited and arranged by Granville Bantock 
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TELL ME NO MORE 
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HENRY PURCELL (1658- 1695) 
Edited and arranged by Granville Bantock 
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HENRY PURCELL (1658-1695) 
Edited and arranged by Granville Bantock 


From “The Libertine” 
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HENRY PURCELL (1658-1695) 
Arranged by Granvilie Bantock 


Con spirito 


























Pe SS Sear re 














espress. e@ marcato 











up-on the dog - star And then pur-sue the morn- ing, And then pur-sue, and then pur- sue the 


sail 
































Pil 


moon till it be noon, 


the 





chase 


Pil 


morn - ing; 











f 


th 


SS 
eS Nae 











ML- 2460-3 


Copyright MCMXIVby Oliver Ditson Company 


122 











[ we 
4 

aa 

BW 


lag [ag eg lg 


Ill make her leave her horn-ing, 


o 
) 
ts] 
| 
— 
re 
HH 
~ 
2 
pa 
= 
° 
° 
i 


the moontillit be 





























CTESC. 


i an Cad \ ee oe i ae ae Ei iia eis 


IN 












































‘BEsee Neue" Gewsy o0 ame sia ies sos 


EE, SEPARA Y SIES TB ETE 


Dial PSH See ae”, 


4 

















coin the 


moun-tain, I'll climb thefrost-y moun - tain, And there I'l 


Tl climb the frost-y 








ag eee 
z= 





——e 
ag ee 
eS a= oe 

















C4 





mf 









































the 


tear 


Tl 


sky, 


the rain-bow from the 


tear 


Vil 


weath-er. 























a. 





to -geth-er. 


both ends 


and tie 


rain- bow from the sky And tie, 






























































ML- 2460-3 


3 


12. 


= 


A 


too, And 











2, 
too, The stars pluck from their orbs 





aera 


| ) 
iA 
e 


AN 
[| 











The stars pluck from their orbs 


HE: 


SSS ee 
AN 
a 


f) 


r 


pare) 
ww. 



































a Oak - 
Od 
S| Sra ee 
A \ = we 
Let all, 
ax perieam amb 
—— 

a se 





ea 
eases a 





cae 
yor 











m 

















oe S 
TU) EFR) 
+ a 
teYo} 
& 
— 











= (Sipbell 
CA 
Gi 
id 
Pixar 
cee 
a 
C] 
ee 
lead ea 
































































































































= | hs | § 
: AL Hl He a 
i 
3 iif 
2 a ; a 
7) \e uy 
lh Tl | Ny 
rst TM mT SIT} = s 
| SIT] « iit SIH g, © 
= He SSHih o & 
ti iii] : 
i. oa) 
ith 
hi i | 
Ih e 7 =| Hs ath s 
fal 2 7th matt i) 
e ff VE 
a |e 





WPS 

ite lw 
my bud 
ac 








=a 
—— 
aul 











——— poco rit 











za ae 

Disa RT 

faa &, 
crowd them in 


Se pg SN 
or eters 


of 

Ca aed 
ye 

f) 


> 
Ws 
Gfa 

SI 
"4 
| & 





=- 
— 
. 


Ni 
Ae 


Baza 


BUY 







ML-2460-3 


let me 
guest. 


bos - om 


HENRY PURCELL (1658-1695) 
Arranged by Granville Bantock 


On thy 
a wel-come 


- ness shades me: 


71 
DIDO’S SONG 


1 
wd 
H 
Gs) 
Me) 


From “Dido and Atneas” 


Thy hand, Be-lin - da, 





NAHUM TATE 


124 


| ll th 
baa 


all re 
ad <x 
aN ANN 


in 


i 


laid 


am 


laid, 


Pp espress. 
When I am 


“Tach 


in : 
Hii 


| K aN aN| 





AT Fn 
|< a 


thy breast; 


trou-ble in 

Z te 
ue See ONTESNO BAST 

le -—_—— -_ Pa 

oa ba 


wrongs 
7 
foleer rae] 
ease 
eee s| 
mene 
eee 
ae nae 
Eel mae 
eh 
6, G 


ma 
= Wits WS 
eM Hill) 
I ut | lo 
oc 

on ea 


ML- 2459-2 


Copyright MCMXIV by Oliver Ditson Company 


earth, may my 


in 


thi 
@N| 


OE 


{ 
o 


fa 


breast; 


trou-ble in thy 


trou-ble, no 


= ate No 


cre 


wrongs 


i 


on r 


SO a 


DCTESEC. 





ML- 2459-2 


with {| ia heen CRS 
2M TH. aw Ui 
; i 

Tt cs li Ble ¢ i 
: Hh | 
S| : 


ee : 
hae ile af 











La ES Se CS een ee), 
2S SSeS Se 


ie 





il 








ies 
aaa 
pe § 

re - mem-ber me, 


Wn Se en er ee 

Oita Es ae Se 

ES 7 aS SaaS ee 

OSS ae) ae a RN 
mem-ber me, 

























































































126 Pgs 
HENRY PURCELL (1658-1695) 
Arranged by Granville Bantock 
Dolente _ 
Rectt. espress. 
EE ——————— —_— 
VOICE [Ret gee ha ge 
From si-lentshades, and the E -ly - sian groves, Where sad de-part-ed 
6 ESpress, 
- ae eS SEE 
| ee ee eae 
im mars Saeed Se Se BASE | ee ee PD ST LP [Sees 2 
BQ, = a jf t _—g “eg & FSi 
g : e ’ 
PIANO p id if if 
eee eee 
> ees Soe meee Eee So 
+4 t—4 (ex ine 7 ames ae ee Fa Cf 
so ennnaeeoromecacememn ce SETS Rt 
' p poco crese. . fo Lae ee : 
2 ‘EE DN RSE ee GS ES PL RS Fae = 
¥ ,C@iles L\ IN ———_ EL... BA ee ¥ Rime ae |) @ OF Bia SBS a | a |] 
KES T TJ — —_ 4 an Lannea ase con er emi amet ence nS Be LEP 
Spir- its smoutiie  eee therr Slovess From crys-tal streams,and from_ that coun-try_ 






























































hw + uae \ = oat Ve — | 
x D a NN SP SMS CHS 6 SK AT a ee 
Y .CRa s GCSE Se a 2 St EE, ES EE ee A) Gl Bee) Si a Se a 
pe} ry 5} }- SO ee te PRE MEER FE SH 

where Jove crowns the fields with flowrs all Ure, syears): Poor sense - less 

Sot Sa FERES SRE ER Ts eel El UREA kere! Sowdie 
Pye ty) SERIA ISSA ET Ee DS a Se (ST eee 5 a eas SS 
TAY Td RE” DSR 2 hay” ES BS eS GES IS So eee 
EEE ASUS AEC. FO ER AE SESSA SR MAES TESS Hers 














4 
“ 
— 
( 




















[eyes UL en Se) eS 

Sol CP) ith ee ae TS US aR Se) ESSe Bs See i 7 (ee se 
© A) EE SE bE; EEE) EN NR Se a BTA Ca Ces a Se I en 
(a | ST Raa Sa A, nS Sa ee BREE RR eS Ss! 





——— rl * 
a aS, FSS SO50—"0="—2—"0"0 dim. 
L\ 





Bess, clothed inherrags,and sole-ly, Is come tocure her love sick mel-an-chol-y. 


Copyright MCMXIV by Oliver Ditson Company ML-2461-5 





yon-der 


And 
lance; In 





Ve-nus ran_—his 


— 


When Mars at__ 


—— 


77) 
Bg. RIG em eee 





CTVESC. 
CTESC. 





state, 


Lay, 


rev-elslate,While Mabthefair-y queendid epee 





gle 


LIST 
-thia kept her 
Siti aa 


Bright Cyn 
did 











Allegro 
ron 


t) 


_y etl 6 


@ Sais 
iti Soy tee iS WY ei eee aT ee 


Odes Vt? oP Gee ee ee ee ee 














wl dlls nin a nit 
2 || - eee 
= ~ 
Te 2 | 
SS: 
Ege 
acess N| © 
LS 
uN | Hl 


im 
Lana 
em 
gems 
ase 
femes 
iat 
- som 





com 
ae 
7 

blos 











Se 
any Cae 
[oa ae Tan 
ies eo 
li - quid 


[Ear aren iene Rona 
eee 
rosa 
in 

Faget 7m 
——— 
ead 
one | 
Pa | 
oy 
Bia 
Piers] 
fad 


Pefeigrne Seay 
ele See 
iam Cen 
En -tomb’d 
ead 
oo oe ad 
tee PAE SANE SL 
Ome irc 
ME BPRS TOON 
ete oe 
dim 
CRRA 0s na 
Reeeaeiore jae! CES 
ORE RAL ad Sa 
Its 


= 
aaa 

Cj 
tear, 


Ley 
nlm 
Lares 

O 

my dear, 
aa 
come carece | 
"Bee 
mea ean 
prasitn sere 
Ses 

ax Gea eee 
eae 
Ga ae 
aes 


eae 
Bag 
ea 
eas 
CA 
lies 


is jay 
iro 
Sa ae 
a ee 
fe nr 
ey waa 
aan ae 
en a 
Daye | eae] 
eT =z 
Wamenter it) with) <a 





cows - lip 





eet 
is a as os 
(oa 7 ia 
day [ll 
f) » ft 
oi a a 
Ph ae SS 
i a 7 
1S) ST, ae 
: 
nO a ane’ 
id a rc 
1 aly Ss kK eS 
ee eee 






ML-2461- 5 


A 


sake 


doloroso 
Bess for his 


Poor 


Lento 
gone, 


dead, and all__ my joys are 


CTESC. 
is 


For since my love 


Xx 


pa piacere 
new. 


Rectt. 















































aaa 
Hl, | EREN deere 
Hii ATT) g 
P Uh ay) 8 
Fiera Ty) 3 tel 
* i thi lle 
» 
me = U| nn .\ : 
BNet Se fant i & I = AUT 
i (hl 
E th 3 i 
: pw! lth a? = 4 | 
hee all Eel uy 
o , 
TA & UP pine. 
q 
eolbd Piya AAAS AID +e 
ise) 
Si) = HU Sell = hee 
Salles & MIL 3 iy = : 
= d - Uber a 
Belli, & z nna " 
ails iss i : ls 
Q é 
ani te E ia 
ms 7a 
ll : 2 
[hw 3 i 
ty I Hs 2 at ee | 
iy (Es I 
Se x = in) pea 
iy 2 s S Ny hie hee 
eS a0 ¢ 8 “= 
pe epee ee HY & T{19 2 
allt = [ip § I 
~ i : Te = /OP “RIS fi § 
ie can tile HN) 
1 cy ie Od) ~ 
im @ (im iis FF ie 
= =o id 
mM 2 IT ; (i 8 
| & ° a4 
| : l li rt & ‘| ffi9 = 
a) ° 
: I rT lhe 
Wee / iS Br : 
Hie it ul lb | 
aah z 
il e aa tae il = Fe , 
5 Lh 3 & ~ Pm Uh tN 
4) = lay | NUT : St] - cede aie 
a N ¢ oL i 
| D |) | | a4 | < CMe yy mai) 
aps L pi ui! YF i i pail 
SY macs2 en macs 5 asd macs2 an 









NS 


ML-2461- 5 


mA 


so 


ML- 2461 - 5 





429 

oa a 
re 

— — 
gee 
(ee ee 
EEE 

o) 5 








Saree 

| Sane ee 

jis | 
heer 

1S 


world 


























C. 
Rye as cee] 
Para eee 
—o 
Since the 





peNes =e 


) aes co 2c t 

| or il) e 

al Te 

) 

) Ih Hh s 

' 

| 

| 

ns : 

mo 2 , : 
ml 








rh eee 
as “il | 
a i 
ial Ih ih (SH - 
lh ath, i oe : 
rm) = Time [eu : He) alt | UH ft 
Tl ee SHH iM) elt : | 
peal é il i HN] 3 
Niiee anil TR | 4fel = sur | 
| mn al ik | nS r oy 
4 J whhass 
bal LS | | Cy | * “| SI 
ie ii. ih fe} 5 | . 
« MIS i at) = \WVil aol es 
QUE) 32 (_TIB " eect WIR § i 
ih Or SEL! =o ‘Ul ' = ~ 
gL |i) Seti = vee Rs ll : 
ie @ aS a s eo) | an Ret : S) 
2 inh ES IIY = : ee Hees Eeeeest i 
ore 2 aut = ss ait PALS r= 
§||)|| 2 " TT Sls | | 
Saal 3 iw im, | an oe |i Ls {il 
SoH = few See) yA s all va Al) © {its Pe iil 
a h P ~ \@ . eS 
ea sth (Jia > WT | are 
KY 2 aes ah Pel bhe ts PRs Ht | it || 8 il ill 
Ailes i ; TTI = a / 
is lie t lee Se TIN 
i : ¢, ies ae i 
= lot =e itnomenlal ty eit en iit : Hees 
= Sar ill a ~ 
2 IN fA, SA TR 
2 ee Attt Ly i ie , 
Nee Ea - : Hh z 
imc | ® UN, UU ST MTL | [ey lee 
le ae el 5A z 
Ie : In VN AD ie I 
ile : 4] : iyi ll ‘Tht he bthess 
aN o S ~ | § : ail Hil ia = 4a = 
lies none of Slndamccal ly ow | TIP 
i le ACT RN gies lite Ue 
GS j i fy p ih o 
IBN E Fe 1] : | ell A | x ane : ma 
We dhe Ht iy | iP : 
i 2 2 iit i ‘Ih , : 
ue cH ith, ih | ih o8 : 
il a % LL ~ VOT 1 ee = | a 
A > il = Sl = | YY 8 BM o | 
ine 4) | Hi 4 dN) J) Ne ai 
a ee <a: feel] SE] st Tal / Se vill 
ull! iu’ iy eee i! |] Be fi 4 iat 
as hee FN) A HE AES A AS AL RN Ee cin alll HE 





130 





shad-ow, 


for no cure, For lovesgrown a_ bub-ble, a 


mad shecan hope 





E 








‘I 























lee 
[le 
" | 


i 


I grown, 


old and hun-gry am 


X 

NY isa) 

S 

8 

li 


dure. 


= 
ye & 
lil 





do ad - mire, and wise menen 


gretto 


fools 


Alle 

















g 
































crese. poco rit. 
































straw, Whilst 


in her 


Bess 


And 


sor - row pre - vent: 


- tent, Does all 


is con 


Who 


. 
| 














| 
> 
$ 





il 














CTESC. 














Allies 





n 
~ TYU® 7 ELE 
a (_] A 
= 
on . ° 
A | 
jo) 
2 Po 
~ 


n her 


the 
w=) 
= 
Sac 
era 
eee 











& [20 é 

) | Eats 

Bas ; < 

Am ks 

: | il) 

M 

= 
aoe are 
|, 6 oe ¢ 
fn=4 we N 





ML-2461 - 5 


79 131 
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THE ROAST BEEF OF OLD ENGLAND 


RICHARD LEVERIDGE (1670-1758) 


Con spirito Edited and arranged by Granville Bantock 
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When good Queen Elizabeth sat on the throne, 
Ere coffee and tea, and such slip-slops were known, 
The world was in terror if e’en she did frown: 

Oh, the roast beef, etc. 


5. 
In those days, if fleets did presume on the main, 
They seldom, or never, returned back again, 
As witness the vaunting Armada of Spain: 
Oh, the roast beef, etc. 


6. 
Oh, then we had stomachs to eat and to fight, 
And, when wrongs were cooking, to set ourselves right; 
But now we’re a— h’m— I could, but good night: 
Oh, the roast beef, etc. 
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BLACK -EYED SUSAN 


RICHARD LEVERIDGE (1670-1755) 
Edited and arranged by Granville Bantock 
Moderato 
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jou vial= sail = ors, ‘tell me true, If my sweet Wil - liam, if my sweet 


swift - ly— thro’ his_ glow-ing hands, 
cap. = (tain. in the Bri-tish fleet 








Wil - liam sails. a - mong 
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Milt jams. lip .those kiss - 


And quick as light-ning, and quick as 
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0 Susan, Susan, lovely dear! 
My vows shall ever true remain: 
Let me kiss off that falling tear, 
We only part to meet again: 
Change as ye list, ye winds, my heart shall be 


- The faithful compass that still points to thee. 


5. 
Believe not what the landsmen say, 
Who tempt with doubts thy constant mind: 
They’ll tell thee sailors, when away, 
In every port a mistress find: 
Yes, yes, believe them when they tell thee so, 
For thou art present wheresoe’er I go. 








If to fair India’s coast we sail, 

Thy eyes are seen in diamonds bright: 

Thy breath is Afric’s spicy gale, 

Thy skin is ivory so white: 

Thus every beauteous object that I view 
Wakes in my soul some charm of lovely Sue. 


7. 
Though battle call me from thy arms 
Let not my pretty Susan mourn: 
Though cannons roar, yet safe from harms 
William shall to his dear return: ' 
Love turns aside the balls that round me fly 
Lest precious tears should drop from Susan’s eye. 


8. 
The boatswain gave the dreadful word, 
The sails their swelling bosom spread: 
No longer must she stay on board — 
They kissed, she sighed, he hung his head 
Her lessening boat unwilling rows to land, 
“Adieu! ” she cries, and waved her lily hand. 
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UNDER THE GREENWOOD TREE 


T. AUGUSTINE ARNE (1710-1778) 
Edited and arranged by Granville Bantock 


WILLIAM SHAKSPERE 
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ARNE (1710-1778) 


T. AUGUSTINE 
ited and arranged by Granville Bantock 
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SO 
WHERE THE BEE SUCKS 


T. AUGUSTINE ARNE (1710-1778) 
Edited and arranged by Granville Bantock 
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HERE’S TO THE MAIDEN 


THOMAS LINLEY (4725-1795) 












































Con gaio Edited and arranged by Granville Bantock 
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1. Here’s to the maid- en of  bash- ful fif- teen; Now to the wid - ow of fif - ty; 
2. Here’s to the charm-er whose dim - ples we prize, Now to the maid whohas_ none, Sir, 
3. Here’s to the maid with a bos - om of snow; Now to her, brown as a ber - ry: 
4. Let them be clum- sy or let them be slim, Mar- ry! I care nota feath- er. 
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Here’s to the flaunt-ing ex - tra - va-gant queen, And heres to the house-wifethat’s thrift - y. 
Here’s to the girl witha pair of blue eyes And here's to the nymph with but one, Sir. 

















Here’s to the wife witha face full of woe, And now to the dam - selthat’s mer - ry. 
Fill a pint bump - er quite up to the brim And let us een toast themto - geth- er. 
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YO, HEAVE HO! 


CHARLES DIBDIN (1745-1814) 
Edited and arranged by Granville Bantock 


Andantino ss 

















(a= Serer fer ere epee Sr Sneee i rer oporee 


INUEE Res ZI Ba ; : er J s@ 


PIANO 





































































































1. My name, dye see’s, Tom Tough, I’ve seem a lit - tle_ ser-vice, Where— 
2. When from my love to part I Pigst= ss Welond = an chor “And == 
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“Yo, heave 
“Yo, heave 


ho; 
ho.’ 
=> 


our prog, Wellz=. (atch om kita Care's 
And in spite of tears and 


TACe; ean sat. 
sighs___ sung 





OE 
We'll laugh____ in care’s face and sing out “Yo, heave ho?” 
And in spite of__ tearsand sighs__ sung out wYo, (heave i ho” 


; 3. 
But the worst on’t was that time when the little ones were sickly, 
And if they’d live or die the doctor did not know; 
The word was given to weigh so sudden. and so quickly 
I thought my heart would break as I sung “Yo, heave ho!” 
For Poll, so like her mother; 
And as for Jack, her brother, 
The boy, when he grows up, will nobly fight the foe: 
But in Providence I trust, 
For you see what must be, must, 
So my sighI gave the winds, and sung out “Yo, heave ho!” 


A. 
And now at last laid up in a decentish condition, 
For I’ve only lost an eye and got a timber toe; 
But old ships must expect in time to be out of commission, 
Nor again the anchor weigh with a “Yo, heave ho!” 
So I smoke my pipe and sing old songs 
For my boy shall well revenge my wrongs, 
And my girl shall breed young sailors nobly for to face the foe: 
Then to country and king 
Fate no danger can bring 
While the tars of old England sing out “Yo, heave ho!” 
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THE LASS OF RICHMOND HILL 


JAMES HOOK (1746-1827) 
Edited and arranged by Granville Bantock 
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Eadited and arranged by Granville Bantock 
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THE BAY OF BISCAY JOHN DAVY (1765-1824) 


A. CHERRY 
Edited by Granville Bantock 
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THE DEATH OF NELSON 
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VVE BEEN ROAMING 


GEORGE SOANE CHARLES EDWARD HORN (1786-1849) 
Andante con anima Hdited by Granville Bantock 
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